
























































PREFACE

In this pamphlet, as was
the case in my two previous
ones, it has been my purpose
to relate some heretofore
unpublished information
about a specialized oirous
subject. TUnlike my second
one, THE AFFAIRS OF JAMES A.
BAILEY, this one has had no
source for material compara-
ble to the MoCaddon Papers
at Princeton University.
Rather, the task of searching
for new facts has more nearly
paralleled that which was re-
quired to produce my original
one, THE TELESCOPING TABLEAUS,

The primary source of all
that which is new has been
the annual comments that this
cirous rated in the news=-
papers of approximately forty
oities, geographically scat-
tered from Boston to Los
Angeles. Notwithsteanding
the faot that an appreciable
percentage of these will re-
veal nothing and that others
are obviously prepared press
releases, this approach will
yleld results to the per=
sistent. Besides revealing Dayton Daily News photo by Joe Wissel
an apprecilable amount of new
material, these press notices have been used for verifying, refuting, or
expanding tales originating from easier pursued mources, such as route
books, programs, advertising mediums, and the files of the New York Clip=-
pear.

Agein, I am fortunate in being able to tag my daughter Sally, now Mrs.
John L, Weltlauf, Jr., for my grammatical editor and oomposer,

Copies of this pamphlet, Richard E. Conover
as well as those of 927 Oakland Drive
THE AFFAIRS OF JAMES A. BAILEY (July 1957) Xenia, Ohio

and a very limlted supply of 15 Novenber 1959

THE TELESCOPING TABLEAUS (March 1956)
available from the author at $1.00 each.

Copyrighted 1959 by Richard E. Comover



THE GREAT FOREPAUGH SHOW

ADAM FOREPAUGH
1831 = 1890

"I have come all the way from New York solely to see Mr. Fore-
paugh's famous show, and I have been amply repaid for so doing.
It is novel, varlied and interesting and I say without hesita-
tion that this exhibition cannot be surpassed by any managzer in
the country =-- not even by myself." P, T, Barnum, as quoted in
The Evening Star, Washington, D. C., April 3, 1873,

While Mr, Barnum was never known to refuse to meke a public statement
that stood a chance of reaping a littls publieity for himself, his admis-
sion that the Forepaugh Show was at least the equal of his is probably an
understatement of the fact. Although now largely buried in obsourity,
there is ample evidence that Barmum's "Greatest Show on Earth" was not the
greatest while Adam Forspaugh, himself, dirscted the compstition.

It all began in 184, when Forepaugh, then an omnibus line operator in
Philadelphia, became interested to the extent of about fifty horses in
the Tom King & O'Brien Exocelsior Circus. Tom King was a hired performsr,
but the show was owned and operated by John "Pogey" 0'Brien whose immor=-
tality has survived principally because of his reputation for being the
most degenerate of all the old time circus mamagers. Barly in the season
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Forepaugh joined out so as to better protect his investment. Along about
mid~-geason the Mabie Menagerie, an old established show of respectable
size dating back to 1840, ran into difficulties, and Forepaugh and 0'Brien
bought it. They then hired Dan Rioe, the first big-nams American circus
olown, as the feature and titled the show The Dan Rice Menagerie.

About this time, Rloce's popularlity was on the wane. This was partly
attributable to the increasing size in cirous tents which was forcing a
switosh from talking to pantomimic clowning, but it was mostly because the
public was beginning to tire of Rice's material. He was wont to class
his spesches, heavily shaded with harangues against politioians and his
own personal enemies as entertainment. There are those who kmew both who
have compared Rice with the late Will Rogers, forgetting perhaps that
Rogers never had to resort to ridioculing enemles to sell comedy. For the
first two seasons the show was nothing more than a memagerie plus a plat-
form from which Rice orated. In 1865 they closed the tour in Gerard, Pa.,
Rice!'s home town, on the firat of November. They used the occasion to
dedicate the monument that Rloe had erected to the memory of the men from
Girard who had died in the Civil War. It has been alleged that Rice made
this gesture to smooth over the rumors that he had been a Southern sympa=-
thizer during the conflioct that had just ended. This memento, which is
still in the middle of the main street, is about all that remains in Gir-
ard to recall that it was onos an important oircus cember.

Mearnvhile, in April, 1865, Forepaugh had bought out O'Brien, In 1366,
while still using the Dan Rice title, s small performance was added. In
1867 the title was changed to Forepaugh's Circus and Menagerie, For bet-
ter than a decade it was the largest wagon show that ever toured, being
by 1873 on 62 wagons and cages, Severnl times while still a wagon show,
long moves were made by railroad, particularly at the beginning and end
of the season when the rails were used to transfer between the Middle West
and the Philadelphia winterquarters.

Any mode of trouping will have its tribulations, but here are a couple
of adversities which plagued this show while it traveled by wagons. A%
Wilmington, Ohio, in Yﬂés the giraffe den was trapped bemeath a railroad
underpass and hed to be dug out by trenching for the wheels.* Another oo-
ourred during the last year of wagon travel (1875) when the losses for a
single day tallied two waluable animals, one a rhinocerous that had its
back broken when its cage fell through a bridge while enroute from Amster-
dam to Schenectady, and the other a giraffe which was overly chilled dur-
ing a ocold upstate New York October night.,

Forspaugh's first show train was built by the firm of Barmey & Smith
of Dayton, Ohio. One account places this procurement at 37 forty-two-
foot cars; and, considering the size of the show at the time, this seems
reasonable, There were only two slesping coaches on the train wmtil 1879
when a private car was added for the Forepaugh family. During the geneml
expansion of 1882-85 it appears that this train was replaced with sixty-
foot cars. Whils the size of the show was variously advertised as being
on 50 to 60 cars, the only reliable record available would be in the legel
brief for a lawsult: Forepaugh vs. Delawars, lacikawana, and Western Rail-
road, a copy of which is on file in the Philadelphia Library. This suit
was enjoined as a result of a wreck in 1886. On that occasion the contract

*Courtesy of Marion W. Orgen, Cirous Historian, Wilmingbon, Ohio
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with the railroad called for the movement of 5 coaches, 2 box ocars, 23
flat oars, 9 stook ocars, 3 elephant cars, and 3 adwance cars--a total of

L5.

In 1879 both the Cooper & Balley and the W. W. Cole shows pioneered the
use of eleotrioity for olrous lighting., Apparently, their biggest diffi-
oulty was in counteraoting the rat sheets put out by the opposition warn-
ing the publio to stay away because this new-fangled brilliance would ruin
their aeyss. Following their suococess, Forepaugh contracted for a system of
twelve lamps for the 1880 season, These were bought from a Mr, Vanderpole
of Detroit, who hoisted a cluster up one of the center polss to demonstrat
them when the ocircus played Detroit on July 7, 1879. Thesa, of courss,
were aro lights as the day of the incandescent lamp was just damwning.

While Forspaugh lagged his competitors by e mmber of years in switch-
ing to railroad transportation and by one season in lighting his tent by
sleotriocity, he was an early user of large temts and an experimenter in
various tenting arrangemente to arrive at the best layout for exhibiting
a combined ring performence and memagerie.

A non-reproducible pioturs, taken in Jamestown, N. Y,, on July 9, 186l
of ‘the Forepaugh-and-0!Brien-cwned Dan Rice Menagerle, shows a spread of
canvas estimated to be at least a 100-foot top with five or six short mid-
dles, a sgize that would be considered to be very large for that period.

In 1867, a 120-foot top with two Lo=foot middles was used, the ring
performance being given in one end and the memsgerie exhibited in the
other, By 1850, the menagerie was staked out in a separate temt, an ar-
rangement that held through 1871, By 1873, with the museun extemsively
augmented, five tents were required. The performencs was given in a 130
with one iﬂ)—foot middle, and both the musesum and the memagerie required
a pair of 100=foot round tops.

In the fall of 1873 a really novel arrangement was under consideration,
bscause it was announced that for 187l the memagerie and museum would oom-
pletely surround the seating of the oirous proper. The top was to have
three sets of quarter poles with the oages, eto,, located bstween the out-
er set and the side poles. Apparently, this plan was abandoned because
the show went out with three tents in 187,

In 1875 the big top was a 1140, and the memageris and museum were in a
100 with six 50-foot middles, This six=-pole memagerie seems to have been
retained through 1883, when & separate tent was added for the elephants,
The first season with two rings was 1880, and thie size was held umtil
1825 whan another middle and & stage were added. For the opening date, in
combination with Barnum & London at Philadelphia in 1336, the first siz-
pole big top in olrous history was ereocted; and the combined performance
wag given in four ringe and a stage.

MUMMIES AND MECHANISMB

The same philosophy that has prompted one of our better-known, present-
day pit show operators to switch from exhibiting apes to rubber whales be-
cause "My new attrauction does not eat" probebly applied, in part, to the
"Long Line of Closed Parade Dens" on the Forepaugh Show, Like his contem:



L

porary Barnum, Forepaugh sought to eamulate Madame Tussard's Wax Museum,
However, several of his exhibite are worthy of note,

As evidenoed by the listings in the oenter of the dooument reproduced
on the opposite page, the wax department was quite extemnsive and would
requirs several "cages" to adequately display them, Another unit iknown
to have exlsted in 1872 was a sculptured tableau portraying The Lord's
last SBupper. Several of these displays were animated, and a steam engine
was carried to drive them. Automation was even used in the parade, Om
top of some of the wagons were mechanlcal acrobats which performed while
being drawn in the prooession with the power derived from the axle.

Exoept for the animals, practiocally everything in the Germantown, Pa.,
winterquarters was sold to the insurance company in a fire that occourrsd
on December 20, 1873. After two previous experiemces with fires in quar-
ters, Forepaugh apparently saw the profit in insuring. The undated docu-
ment, opposite, appears to have been complled for the purpose of obtaining
blds on insurance rates. That he was insured is confirmed by an account
of the conflagration written up in the Philadelphia Public Ledger, which
lists in detail the property destroyed and the amount of insurance car=-
ried.* The assist from the Philadelphia newspaper definitely dates the
insurance dooument, which is from the Hertzberg Collection in the San An-
tonic Public Library, and emables us to determine the size of ths show in
1873,

Following the fire of '73, the museum department was rebuilt and ocar-
ried untll the late seventles, after which it was either deleted or de=
oldedly de-emphasized, In 1875 the mechanisms were a mechanical organ
and a jet-stream water fountain, the latter being the first of a long line
of hypothetloal air conditioners in ocircus history, as it was advertized
as "a fountain of real water that sends forth a refreshing coolness inmto
the menagerie and museum pavilions," Also presented was a scaled-down=-to=-
size working model of the Grotto of Stalacta, the featured set from The
Black Crook, that slightly risgus, for its dmy, girl show that ran for
L75 consecutive performances at Niblo's Garden in New York City in the
late 1860's. It was this produotion that inflicted the first defeat on
the "holier than thou" leagues who ars ever wont to infliot their assumed
censorship privileges on any form of emtertainment not intended strictly
for children. In 1876 another particularly artistic display, "Rome at
Night," was fitted up in a oage=sire wagon complete with unique lighting
effeocts, achieved before the day of Edlsen's invention, playing on & mini-
ature of the Eternal City.

FOREPAUGH'S GRAND PARADE WAGONS

Besides the usual parade flash one would expect to find in the better
cirouses, the Forepaugh Show had three dlstinotive wehicles, These were
the Five Graces Bandwagon, the St. George and the Dragon Tableau, and the
Cleopatra Barge Float. The history of the first two of these was dis-
oussed to some length in my 1956 pamphl et-=-THE TELESCOPING TABLEAUS. The
recurrence of the subjeot provides an opportunity to introduce later dis~
ocoveries which will add to the story as previously related.

In that pamphlet, I concluded that the parade wagon now lmown as the
Five Graoces was once equipped with a retractable superstructure, thereby

*T am particularly indebted to F. Kerek Shecktor, Plymouth Meeting, Pa.,
for looking up this reference for me,



¥y

ADAM FOREPAUCGCH.
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On \mm.ll- as follows:

(LE
1 Elephant, . 3
1 Rhinoretin, ﬂ:f
2 Lions, 82,000 each
2 Lionesses, #1100 200
2 Bengal Tigers, 8 100
' Leapanis. 8200 eacl,, :'lll
' u, KM pacl 4
Tlyer h, 800
"t om0
Griasly 100
1 “!ﬂlr “llln g i : 3 : 5 . ¥ a0
2 Binck Wolves, 82 eac h . 1 Afcican \\ .1!4; m, ’ : ‘ 3 ”ﬁ
1 Silver Lion, - Ring Valture, . ; 2.;
1 Panther, 21.
1 Hornedd Horse, ] ~ o
1 Nylgaw, 7 Rirds 3t 810 ench. . g . v 70
1 Hoyal Yak, 1 Pievary Hog, . - - - 25
1 Sacred Bull, I Tiger Cat, a ; . i ' 25
$15.000 $20,350
On Cages, Band Chariot, and Wagons as follows:
3 Animal Cagres, larze lhl -um" 8-‘"" 157,000 835,400
1 Band Chariot, i E T 1 Advertising Wagon, S0
20 Buggage Wazons, at o 0, SR 4 Wagons for driving pur]--m. e:-m t'.lrll, s
1 Trunk Wagon, , 3 A 1 Passenger Wagon, S0
#2400 l 827,000
Muscum Fixtures in Wax, &e. §7.400
1 large cage of Stuflal Animals, b . 1000 1 Magie Drummer, . 200
1 large eage of Stuffed Binds, . . . 1000 4 Gytunasts, and Fixtures far Top of an 200
1 Dying Zouave, in Waz, . 40 1 leating Gioat, . 2
1 Sister of Charity, 1 1 Double- Hrade! Baby, . 100
1 Bleeping Bennty, . - 1ot 1 108 of Museum Cases, Boxes and ?nuu, 200
1 et of Ewiss Dell Illng{!m T 1 lot of Anvient a\mnry and Arms, 5 200
i Pieces of Statwary in Metal, T 1 lot of Entres Saddles and Bridles, ., . 100
l'l'mmm?audyar-lm ar vy 1600 1 Jot of Dridles, Sido Saddles & Ring Fixtures, 400
1:..np|mw pieces 800 8 Magic Glasses, at 850 cach, . . . 160
.8 —Jas. Fiske, gmld" Jt-w Sllmﬁeld, WM} lﬂ:nten. for -Ium pﬂrpun. 400
2 Willinm, (deessed in aniform, | L l case of Stoffed Fiah, w5 L L
2 N-ﬁl:n- do. 3o 17 Procemion Hauners, . 400
2 Van Mol o, . 300 1 Elephant Sadidle, Godidess of hlu-rq Dress
2 Charles Dickens, da, . 400 and Flag, amd Fixtures for Saddle, 160
1 Deschembanlt, do, « 150 1 lot of Cartaing for Entrance, Orchestra, 50
1 Double-Hewded Girl, . . . #o0 1 Jot of Wardrobe Boxes and Trunks, 100
Biamense Twins, s 200 1 lot of Tickets, and Ticket Wagon ﬂ:l.nul
2 pleces—Jim Crow !-l 2& th. a0 wnd Safe, . . . . 100
87,400 $10,325
On &nu-qm Room Sides, Horse 810,400
Btables, large Sleeping Tents, Cook Honsen, 4 Work Horses, nt 8200 ench, . . RO0
Tents, Horse Shoeing Swildler Tents, and 10 Tons Hay, st §20, 200
Troughs, . On Saddler’s Tools, Lﬂﬂ:er. Tmnﬂbn
On mmm.. Falls, Guard ani Chande- Backles, Ornaments, ke. . 200
lier S 5 On Paint Broshes, Oil Cans, Horse Bnduu,
On Wanlrobe for Men sod Women Plames, Curry Combs, Sponges, h«l anil Tool 00

Humm single & double, for 22! -hmn 5,625
2 Advertining Cats, . 500
On Horse Tett Poles, Side Poles, .

On Stage Seats, Centre Polos, l.‘uwt Poles, 1 l‘ﬂﬂ
On oxtrs Seats, Door Poles, Lumber, 500

ter'n Tools, and Ticket \\'l‘:n Fixtures, W)
4 of Chandelier Torches & other Lights, 1,000 On Horse Blankets, . . . . 100
TR Y ' #10,500 #20,328
- Al i on the p pied by the 1 as winter o situate on Duy's Lane, esst of
@ Twenty-Becond Ward, Philadelphia.
Itis nd-mmd and sgreed that the Tusuranco Company of
covers under their Policy No. ___ (Philsdelplia Ageney), to which this specification is sttached
sad made » part thereof, of vach of the above namel sums, amounting
in the aggregate to It ) Dollars.

Other Insurance ptﬂﬂltuhl without notice ntil mlum:d

o al Becesaary rvpen
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olassifyling it as a
telescoper. In this
instance, the re-
tractable portion was
the globe=lion group
pletured here before
it was made into a
separate piece. Sub-
sequent research has
further substantiated
my basic conclusion;
in fact, I have come
up with everything
necessary to definite-
ly prove 1t except
for the all=-important
pioture. The wagon's
original name has now
been revealed, In
several souroces, dated
in 1880, it was re-
ferred to and de-
soribed as "The Gem
Bossed Car of Freedanm,

1llustrating, reli- Forepaugh's Globe Tableau
ion, education, law, Princeton University Library Photograph
'EIoEory, end peace

surmounted by the allegorical representation of the Goddess of Liberty,"
the latter being the show girl who rode in the chair on the top of the
globe. So mow, in addition to the vehiole's name, we have those (under-

Five Graces Bandwagon Prinoeton University Library Photograph



St. George and the Dragon Tableau MoClintock Photograph

lined) of the creatures that have been passed off as the Five Graces for
the past seventy years.

The recent disocoveries do, however, nullify my original conjecture
that the telescoping configuration existed for only one year; because ac-
oounts of the globe superstructure becoming tangled up in telephone wires
have since been found in the Bridgeport (Conn.) Bvening Times for July 17,
1879, the Toledo (Ohio) Blade for August 2, 1830, and the Columbus (Ohio)
Dispatch for July 17, 1882. All of these state that it was necessary to
raise the wires in order to free the wagon. The St, George and the Dragon
Tableau, which was new in 1881, was also mentioned as being in the 1882
Columbus parade and apparently did not run into difficulty. Sinoe (as
determinable by a picture made of the Five Graces at the same time that
the one above of the St. George was made) the Car of Freedom was converted
to the Five Graces while the St. George still remained a telescoper, it is
highly possible that there was something umsatisfactory or impractical
about it, This may have been just a simple thing, such as having a mecha-
nism that would permit only two positions (all the way up or down) while
that of the St. George ocould be stopped at any height. This would allow
the latter to cope with the telephone industry, a memace (the Columbus
paper actually chided the city council for not doing something about it)
which none but the farsighted could foresee when the Car of Freedom was
designed in 1877,

The really unique flash of the Forepaugh parade was the Cleopatra Barge
Float. This float was new in 1822 and was used almost as long as the name
of Forepaugh was associated with the circus business, last appearing in
the Forepaugh-Sells parades of the early 1900's. On September 19, 1889,
it was severely damaged in a railroad wreck at Scarsboro, Iowan; and upon
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played Chicago in 1872, There he suooumbed two days after a brutal oper-
ation was performed on his forslegs, A nauseating, to say the least, ac-
count of this surgery is detailed in the Chicago Times for June 5, 1472,
His skin and skeleton were mounted and preserved, at least for o ;rhne
at the Academy of Solence in Chicago. ;

Romeo appears to have been the only elephant on the show the first
yoar after the dissolution of the 0'Brien partnership, In 1867, a emall
performing bull, Baby Annie, appeared, but the count never seemed to have
exceeded two through 1874, Others were acquired, notably one name lallah
Rookh, at the auotion of the Thayer Circus in 1869; but these must have
been used on other shows in whioch Forepaugh was interested at the time.
In 1875, the last year of the wagon show, four were carried, a number
which equaled the size of the herds on the Barnum Show and on the Howes
Great London Show, both of whioh were on rails at that time, By Judicial
use of newspaper comments to sift out advertising olaims, the herd census
oan be very closely approximated at seven in 1878, ten in 1879, eleven in
1880, twenty-one in 1822, and twenty-five in 1883-85., It may have de-
olined a 1little by 1889, the last year that Adam, Sr., operated the show.

No notorious beast comparable to Romeo showed up until 1882 when the
Mighty Bolivar was verbally inflated to match Jumbo, the Barnum Show's
big trump for 1882, The next celebrity was one of the most famous promo-
tlons of pure fraud ever conoceived in big-time show business. The big
feature of the Barnum Show in 188} was an imported Siamese white elephant,
not exactly snow-white but perhaps as white as they come. Again foroed
to counter Barnum, Forepaugh selected one small emough to be concealed
from his non-paying oustomers while it was shuttled between the train and
the lot in a van, white-washed 1t, and cohristened it "The Light of Asia.”
Then followed a big and bitter publicity fusillade to discredit the Barmn-
un animal, One of the better relics of this campaign is a densely packed
12-page ocourier which carried the affidavits of a number of not-too=-
ethical scientists and veterinarians testifying that the Forepaugh emtry
was indeed the genuine version, But the ruse was soon deteoted, and a

reporter for the Syracuse (N, Y.) Standard for May 1L, 188l, aptly puts
it as follows:

Disputed Elephant Dwarfed by the Excellencs of the Show

Adam Forepaugh has a white elephant on his hands. The animal
is, however, only an item of small account to the show. To
tell the truth, most of the thousands of people who were as-
sembled beneath his tents yesterday were sorely disappointed
in the beast. Nobody, nevertheless took the pains to lave the
hide of the beast, Therefore the reigning question of its
genuineness of which there are some sort of doubts must be
passed on to the next town, The animal is still in its baby-
hood and probebly is not old enough to lmow how much of a stir
he is causing in the kingdom of man, Its hue is ashy grey, to
all outwards appearance patural, and to & gingerly touch indel-
ible, Its whitemess is on the whole of a negative sort. The
management of the show have too many other things to brag of to
spend their time proving the origin of the elephant. In fact,
more is heard of the "White Elephant" outside than inside the
spacious tents. Vhy Mr. Forepaugh should have resorted to any
effort in the field of legitimate rivalry, which smacks so
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plainly of trickery, is of course hard to tell. The early
death of the mooted monster would be a godsend to the show.
It is an insignificant 1ittle beast, undoubtedly touched up
for the ooccasion, That is all there is to it....

The ramainder of the article went on to praise the performance as it well
deserved to be, as it was then near the peak of its all-time exoellence.

THE QUADRUPED STARS

There probably has never
been the equal of the Forepmugh
Show in the variety and stature
of the trained animal acts.
Under the direction of Adam
Forepaugh, Jr., who ably sup-
plemented his father in this
department even if he did have
very little ability in business
matters, the emphasis was on
developing a trained animal
show,

The first startling inova-
tion ocame as a giraffe being
driven around the ring in 1879,
a feat which I have never found
%o have been even approximated
until the Chipperfields of Eng-
land a few years back broke
"fall George"™ to be led into
the ring in their mixed liberty
group. All through the 1880's
the animal groups wers continu-
ally augmented, finally reach-
ing their zenith late in Adam,
Sr."'s, life, The following re-
view from the Toledo (0.) Blade
for June 12, 1839, will serve
to convey the soope of these
presentetions, even if it is
an obviously prepared press re- Adan ,gorepaugh, Jr.
lease. It can all be substan- 1859 - 1919
tiated by other scattered sources which do not summarize it nearly so wall.

",..The grandest feature of the show was the trained animal ex-
position of Adam Forepaugh, Jr. This young man, a mere boy in
years, but already the most widely lmown animal educator in the
world, presented over two score of elephants, horses, and dogs
trained entirely by himself. The tricks performed by some of
these animals elmost surpassed bslief. It is safe to say that
a trapeze horse was never before exhibited in Toledo. It was a
gonuine surprise to see one. This little horse, known to his
trainer as Eclipss, sprang upon one of two swinging platforms,
and at the word jumped from one to the other. When he repeatad
the jump through paper hoops and rings of firs, he was awarded

il




& spontaneous burst of applause, A herd of elephants, umder
the personal direction of Adam Forsepaugh, Jr,, danced a genu-
ine old-fashioned quadrille, much to the delight of the audi-
ance. Ploanlnny, a clown elephant, made fum for the thousands,
and then John L. Sullivan, a boxing elephant, put on the gloves
with Patsey Meagher, the olown., The clown was partially lknocked
out and floored, and while Patsey and Johnny Purvis punished
him the elephant roared with displeasurs and the youngsters
shrieked with merriment. Blondin, a brave little pony, then
walked a tight rope, and several dogs turned somersaults....the
olimex of a thoroughly great performance was reached when Adam
Forepaugh, Jr., drove forty horses three times around the hip-
podrome track at headlong speed.”

Aside from crediting Adam, Jr., with tem too many horses in his finale,
one oan spot the press agentry flavor by knowing that young Forepaugh
was then about thirty years old, hardly "a mere boy in years” apd that
the tight rope traversed by the pony Blondin was, in faot, a plank deco-
rated to look 1ike a rope.* Nevertheless, it must have been quite a
task to convinae a pony %o cooperate in such a turn as this, as would
also be the case in the Eolipse trapeze number. The latter, also, has
an approximate counterpart touring today as a grandstand attraction
wherein a horse leaps from a platform affixed to the top of a car to a

similar platform on a lead car while both are in motion with a bumper=-
to=bumber separation.

The mass elephant numbers had been evolving since the mlddle 1870's,
The first of the specialty numbers, Picaninny the clown elephant, was
introduced in 188l and was apparently a strong emough attraction to win
& booking into the Theatre Royal, Covent Garden, in London, England, for
the 1884-85 winter season. The Chiocago Tribune for June 17, 188lL, comes
up with thie detailed review of the routine:

"The elephant is a rusty-looking little beast wearing a shawl
and cap, whose appearance as he takes his seat on the bench
beside his trainer is very muoh like that of a very large,
vory fat, and very funny boy. This amusing little creature
draws & chair up to the table in which he takes a seat, rings
for his dimmer, and takes off the hat of the man who sits oppo=-
site. Having eaten what was placed before him, he rings for
more, which he disposes of with one sweep of his trunk. He
then drinks a bottle of wine and wipes his mouth on a napkin.
Then asked to pay his bill he turns over the table and chairs
and hurries off. In hoodlum style he plays the organ while
his companions dance and dances while his keeper plays,"”

The boxing elephant, John L. Sullivan, sotually trained by a negro train-
er, Eph Thompson, was added to the program in 1885. Blondin, the plank-
walking equine waes ner in 1837. The Eolipse number first appeared in
1888 and was continued for three years.

Most of these acts were retained for the first year (1890) after the
show was sold to Messrs. Cooper, Balley, and Barnum. Included in the
sale contract was a provision that Adam, Jr., would stay with the show
and work the acts for a season salary of $10,000.

¥X Schenectady (N. Y.) newspaper, commenting about an accident that oo-

curred while dismantling the Blondin rigging, placed its height at 20
feet above the groumd,
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THE HEADLINERS

At one time or another most of the big name stars had a season or so
with Forepaugh. To mention a few are such old-time favorites as Robert
and Emma Stickney, Billy Sholes, Pauline Lee, Millie Turnour, Annie Car-
rol, Elvira Hemmings, Tony lowande, William Dutton, and Frank Melville.
It would be both foolish and monotonous if I should attempt to deal with
these truly worthy performers, so my headliners will be those who, for
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reasons besides arema prowess, contributed something to the history of
the show,

One of the early headliners was the child equestrienne Cordelia
(Julick, 1858-1916) who, when a juvenils, was comparable to Josie DeMott
and Little Mollie Brown, although her fame waned much earlier. In 1868,
she had been appremticed by her mother to John Robinson, a rival showman,
for a period of five years, Under Rebinson's tutorage she developed into
something of a mild sensation, or at least enough of one to cause Fore=-
paugh to proselyte her for the 1871 season. When Forepaugh played Cin-
cinnati, Robinson's home town, he was confronted with a $43,000 lawsuit
pressed by Robinson who was claiming triple damages for the abridgment of
the apprenticeship contract. Ostensibly not unrelated was her marriage
the same day at the age of thirteen toc a Joln Morrisy, a oase of oradle
enatching, possibly engineered as a move to terminate the mother's juris-
diotion over the subjeot of the suit.

The 1880 performance was built around the husband snd wife team of
George Loynl and Ella Zuila., Zuila, besides being an accomplished high
wire performer, served as the ocatcher in the duo's human cannonball act,
Unlike todey's aots of this kind that use a net to catch the human pro-
Jeotile, Zuila did that chore while invertedly suspended from a single
trap high above the launcher. It should be stated, in fairness to the
modern cannonballers, that in the 1880 versiom the projectile was laumched
almost vertically and the distance traveled was relativsly short, The
loyale had a competitor by the name of Zazel (Rosa M. Richter) who worked
single and caught the trap bar herself. Zazel was in the business a3z ear-
ly as 1877, while the Loyals may have framed their act as late as 1879.

In 1891, Zazel was with the Forepaugh Show. By that time she was the wife
of George Starr, then an mpprentice satellite of James A, Bailey, who in
1906 succeeded Bailey as the Managing Director of Barnum & Bailsy, Ltd,

Then in 1821 came the burlesque gueen, Louise Montague, who was hired
for §75 per week and promoted by a phony beauty contest ostensibly to Be-
leot the "Handscmest Woman in Amerioca" to grace Forepaugh's spectacle
"lalla Roockh's Departure from Delhi." While Louise won the rigged contest
handily emough, it seems that riding elephante caused her much anguish.
In Madison, Wisconsin, two weeks before she was thrown off completely, it
was evident to the State Journmal's reporter that she was no natural-born
mahout. Sympathetiocally, he writes:

"The chief expeotanocy was directed towards 'the handsomest wom-
an.' Vhen she came along bounced about on top of an elephant as
though her back was being broken at every step, 1t rather took

the romance out of the oriental Lalla Rookh, and made her lcok

a8 though she was e safety valve for the elephant, and that he
carried too much steam and was in momentary danger of blowing off."

Her injury at Waterloo, Iowa, in July terminated her season, For 1882 the
new parade float Cleopatra Barge was built to display her but she rafused
to tour because she did not get the statercom on the train that was oalled
for in her contract. She returned in 1883 but closed in mid-season. In
litigation that dragged on for several years she was eventually awarded a
small amount for her injuries suffered in the Iowa aocidemnt.

Arriving from abroad on the same boat for the 1882 edition were Louisa
Reng, celebrated somersaulting equestriemne; Lillie Deacon, menage rider,
who had enough foresight to marry the boss' son before the season was over
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and became Mrs. Adam, Jr.j; and the Silbons. The latter, one of the out-
standing flying acts of all time, was headed up by Cornelius Silbon who
esuthored the show's 1883 route book, a publication which ranks right at the
top mmong the honest onss. In the preface, Silbon stated that he was well
aware that most route books were written to please the management, but that
he had no intention of ocourting favors as sveryone kmew that Forepaugh and
he did not see eye toc eye on many things, He promised and seemed to have
stuck to relating facts without elaboration. Ee did, however, oredit Fore-
peugh with:

"Owning and running the largest traveling tenting exhibition in
the world, and however muoh at times he may have forgotten the
well=known lines--"Man's inhumanity to man makes countless thou-
sands mourn,'--all fair thinking pecple must acknowledge that
extraordinary coredit 1s due to him for his business tact and
perseverence.”

8ilbon's quotation was purposely selected to provide an opening to memntion
that Forepaugh's gruff and domineering manner made him unpopular with his
amployees. His take-it-or-leave-it attitude was not conducive to bullding
up a good organization. He, himself, must have been a superman to run such
a large operation with very little loyalty from his oonstantly changing
staff. Consequently, after he died, there was nothing to do but sell itas
his son was not of the same vein as the old man.

After the sucocess of the wild west type of entertainment, as exemplified
by the Buffalo Bill Show, several circuses, including Forepaugh, addsd wild
west features to their programs, In 1887, the impact was minor with the
engagement of Capt. A. H., Bogardus and Sons in a sharpshooting act, but by
1829 they were doing it up in grand style by re-massacring Custer twice a
dey. Fully one=quarter of the progrem was devoted to the western theme
that featured Williem F. Carver, ex-partner of Bill Cody in the original
Buffalo Bill Wild West of 138.

SUNDAY SCHOOL IS OUT

Until comparatively recent times, there were shows on the road that cre-
ated a lot of heet because they sanotioned, or at lsast permitted, a vari-
ety of undercover privileges to operate. In the pre-20th Century era, the
complaints most often voiced in the newspapars concerned pickpoocksets, house
breaking, horse stealing, and even wholesale thievery. The direct link be-
tween these depredations and the shows was usually hard to prove; and often,
indeed, there wes none, because the "professionals" followed the shows in
order to have & crowd in which to work, Those shows which mede an honest
effort to suppress these activities were kmown in the vernmacular of the
trade as "Sunday School Shows."

The Forepaugh Show has drawn more than its fair share of such beefs.
These, collectively, leave little doubt but that most of the rough stuff
was fully sanctioned by the management. If there was an overflow crowd,
there was no hesitation to oversell the capacity even after they had high-
seated and strawed them to the ring curbs. One well=-publicized incldent
cocurred in Washington, D. C., where they were not the least bit diplomat-
io with a delegation from a foreign legation, even golng so far as throw-
ing them out and refusing to refund thelr money when there was not even
standing room.
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Another practice which has been well written up was that of delaying
the sale of tickets until almost time for the doors to open. Mearmwhile,
agents would canvass the queue waiting to buy tickets and offer them at
a ten-cent ante over the established price of fifty ocents. Conocurrently,
other "nimble fingered agents™ would be working the line to collect the
carelessly guarded pocketbooks. After the ticket window finally did
open, it was manned for many years by Ben Lusble, the most famous "fast
changer” who ever sold a ducat, With the help of a few able-bodied as-
sistants to bulldoze the line through, Lusbie could sell the house outin
short order. That which follows is a Springfield, Ohio, reporter's
version of the proceedings:

Forepaugh's Ticket Seller

There he sat in his wagon, in a flow of perspiration, giving
out tickets and making change for the thousands and thousands of
people that push and surge and jam and swelter in their efforts
to get to the front and secure the much-coveted paste-board that
admits them to view the wonders of the "great aggregation." With
movements as quiock as lightning, and an exact, never-failing eye,
he seizes the money that is thrust before him by the myriads of
hands, and before their possessors are aware of it, thrusts both
tickets and the change into them. All the time he keeps a run-
ning conversation something like this: "How many do you want?"
"There you have it." "Put down that money." ™"Take away that
barn-door of a hand.®™ "Teke that away; we take no lead half=-
dollars here--take it away, I say."” "There, Smarty, you dropped
your money; now hunt for it." "You needn't go down my throat
after tickets3™ (as & hand is thrust in his face), "there's none
there.," Omce only during the great rush for tlokets last night,
did he pause, and as he did sc he remarked: "That'e the worst
sticker I've had tonight;™ and then turning quickly to his left
he unlocked a box and took from it, in large bills, the change he
wanted; but before giving it to its owner his quick agye detected
& look of wonder on the purchaser's face which made him inquire:
"Do you know how much money you gave me?" The man hesitated for
a moment and then answered: "No." "Well," sharply replied the
ticket-seller, "you gave me a twentyedollar gold piecel”™ Then
handing the purchaser his correct ohange, he said: "Now take it
and tell the people that showmen are all dammed thleves!"™ He
could have cheated the buyer out of several dollars if he had been
80 disposed, and the latter would have been none the wiser.

The skill that will enable one man in the course of an hour and
a half to supply & body of &,000 or 10,000 people with tickets of
entrance, and return to each his correct change, is truly wonder-
ful, and can only be acquired by years of oconstant practice and a
natural aptitude for the business. This man is said to be the
fastest ticket-seller in the world.

More than likely, scme of those customers who were adept in mental arith-
metic would mgree that the reporter did nect ocompletely understand all
that he saw.
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UNDER THE REGIME OF JAMES A. BAILEY

In the chapter headed "Perpetuating Forepaugh” in my 1957 pamphlet, THE
AFFAIRS OF JAMES A. BATLEY, I related the facts concerning the purchase of
this show from the Forspaugh Estate by Mr. Bailey and his associates.
There being nothing further to tell about these transactions, I will olose
the story about the show with a few comments about the performance for the
last five years of its existence, First of all, in inoluding these last
years, I plead guilty in liberalizing my sub-title "America's largest Cir-
ous from 186l to " because Bailey saw to it that the Barnum & Bailey
Show eolipsed the Forepaugh Show while he continued to operate both.

Since the show was sold shortly before the 1890 opening, it went out
with the performance as previously set by the Forepaugh managemsnt. In
general, there waas very little change from the 1889 program. In 1891, in
what appears to have been the first use of the steel arema for wild animal
acts, five lions were worked by a oouple billed as Col. Booms and Carlotta.
Previously, it was the practice to work the cats in their cages after they
were brought in from the menagerie.

The big feature for 1892 was the Biblical spectacls "The Fall of Nine-
veh." Like the big spectaculars that were being staged concurrently on
Barnum & Balley, this one had a sosnio set, deploting the walls and towers
of the city, that took up the emtire short-side seating area. It was pre-
sented in five tableaus, the second of whioh required another set of the
interior of the city with the River Tigres in the background. The plot
involved one Jonah, who put the ourse on the King of Nineveh while he was
celebrating his victory over the Medes with the sixty-odd ballet girls.

At the height of the revelry, the premlere danssuse emacted the Pas de
Seul de la Comet, using as a prop the Globe Tableau pilotured on page 6.

It all ended up with the King being intimidated inte believing that he and
his ocity were about to be dastroyed, so he could not resist the urge to
apply the toroh himself. Within the bounds of the avamilable techniques of
the period (caleium lights and pyrotechnicis), the debacle meems to have
been effectively executed, because at this point a five-minute intermis-
sion was scheduled in the program to clean up the debris.

In 1893 the big production number was "The American Revolution--Scenes
and Battles of 1776." Although programmed for nine soenes, all the action
took place in the center arema, required no elaborate soemnsry, compara-
tively few supernmumaries, and no ballet girls. In general, it was much
less pretentious than the Nipeveh Spectacle of '92.

Besst with the major depression that is assoociated with the presiden-
tial term of Grover Cleveland, the show lost heavily in both 1892 and
1893, In 18¢l,, the last year that the Forepaugh title was used independ-
ently, it went out on 21 cars--e small, one=ring show that awided all
the big oitles and traded on the title at the orosaroads.
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