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Them Tunes The
Circus Plays

I'm mighty fond o' preachin’, if the speaker knows his text,
An' don't hang on a point too long afore he finds the next;
I like to g0 to meetin® an’ you'll see me, rain er shine,
‘When Sunday comes, a-waitin’ in the housa o' the Divine,

I lika to lead the aingin’ er to help the thing along,

An' fairly split the rafters with some old revh'a.l sONg,

But notwithstandin' I adore the sacred hymns o' praise
I've likewise got a hankerin® for them tunes the Circus plays.

An' goin’ home from meetin' with my heart chock full o

prayer ;
I've sometimes ketched my sinful lips a-whistlin' of an air
I've heard the circus fellers play,—some ta.ntauzin thing
'Tli'h,a.lt5 kl;its its tendrils round your mind an’ stays for keeps,
Y
As deacon of the church I know them lvely airs a.tnt Jest
What Chritstla.ns ought to whistle on the day o' prayer
an’' res
An' mebbe that’s one reason why I like the workin' days,
Fer then I whistle all I like them tunes the Cfrcus plays

I s'pose them golemn pleces are the only kind there is

To make a feller realize this sinful state o’ his,

You've got to make him sorry-like—that's why, 1 understand,
Revivals would be failures if they had a Circus band.

But lively music ketches me, and, so 1 say, b)' Jing!

That when my funeral Is held I' d'like to have ‘em sing
Some solemn piece or two I've sung through all my morta.l

ays,
An’ then have some brass band strike up them tunes the
Circus plays.

From NIXON WATERMAN’'S Book, “In Merry Mood.”
Published by Forbes and Company in 1902.
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Ballyhoo

Editorial in the Plattsburgh Daily Press,
S8aturday, July 9th, 1927.

“AN AMERICAN INSTITUTION"—THE CJRCUS

When all is said and done, the circus has as great a claim
to the appellation, “Great American Institution,” as anything
we have any knowledge of. Like a great many things, its
outer aspect has changed—it has grown with the country, but
fundamentally it has the same appeal today that it had in
the days of our grandfathers and hefore.

In the overland days the circus traveled overland. It fol-
lowed the trains into new territory and gave of its best to
lighten the idle hours of those who had gone westward and
still westward in pursuit of the bubble, sudden wealth, until
the Golden Gate loomed before them. In the days of '49 the
circus was the one touch of home that many of the miners
ever knew. All else was wild and strange, but the smell of
the tan bark was just as it used to be in the little New
England village “Back East.”:

One man, Charles Reiche, followed the trail to California
with a wagon load of canaries and one bulfinch. A homesick
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Englishman bouglit the bulfinch for $260 and Reiche's nanariea
were sold to such advantage that he found himself eonmipara-
tively wealthy. The next thing he could find to appeal to
ithe better nature of the miners was to start a circus.  He
did so with his brother Henry, and for years his name was a
household word in the far west. He died beloved and re-
gpected. His brother later associated himself with the well-
known Van Amburg of menagerie fame.

There has never been a time when things were so stress-
ful in this country that the circus was not a welcome visitor
and left the people better and more cheerful and hopeful atter
the white tents had gone on to bring cheer to other com-
munities. Even in the days of the Civil War the circus played
its part just as our overgeae entertainers did during the World
War. If it comes to that, the circus in accordance to the num-
ber engaged in the profession sent its full quota to the front.
After the war the circus did its share toward bringing about
reorganization of the country. The writer’s first visit to the
Sells-Floto Circus was five or six years ago when it played
Buriington. At that tifne the ushers and all men who were
required to perform light duties about the lot were ex-service
men. ’

It may not be generally known but a circus made its way
through this part of the country shortly after the war of 1812.
The circus had come to New York from Spain and after play-
ing a winter season in New York made its way up to Albany.
Thence it journeyed by easy stages to Montreal where it
played a winter season. - The winter was a hard one and there
was -much suffering from want in the Canadian city. It may
be taken for granted that the circus people were not too pros-
perous themselves under the circumstances. Nevertheless
they were not lacking in that generous open-heartedness which
is still a tradition among show people. The circus went to
the Catholic and Protestant clergymen and arranged a benefit
for the poor of the city. Every cent of the proceeds was
placed in the hands of the clergymen. A record of this gen-
erous act may be found in the archives of Montreal today..
Sad to relate the following season the ship on which these
kind-hearted showmen had taken passage to Cuba was burned
at sea and all the company lost their lives. !

In the early American circus, a elown or some noted rider
was usually the star. There are still those living whd will
remember old Dan Rice .and Pete Conklin, the latter of whom
died a couple of years ago. Riders such as Levi North, Jim
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Robinson, Melville, Cooke, Fish and a number of others were
known in almost every city and village in the country.

As we said before, the circus has changed like everything
else. The little one ring outfit with its dingy canvas, its sod
ring, its tallow candles stuck around a barrel hoop and hauled
up the center pole have given way to immense traveling
cities, conducted on business principles by alert, intelligent
and far-sighted business men. Some day a circus man will be
run for president and when he doeg we will hazard a guess
that he will give the country an administration that will be
more business-like than many we have known.

The Sells-Floto circus is one of the big western organiza-
tions which have grown from a small beginning., Teoday it is.
one of the two outstanding circuses in the United States. It
does not claim to be more than the second largest circus in
the world. But it is that. As for quality it ranks at the very
top. It is as large as any eircus ought to be and it is as good
as any circus can be. This is the verdict of all who have seen
it. When it pitches its tents here today Plattsburgh will have
an opportunity to see what a real modern 1927 circus looks
like and a genuine American institution.

A Tribute To
James Robinson, Great Rider

By DOC WADDELL
(From The Opera House Reporter, Des Moines, Towa, 1917)
Donated by Mrs. Bud Gorman

The WREATH OF RESPECT on Our Door, on the HOUSE
OF CIRCUSDOM, on Big Top, Dressing Room and Side Show,
on Canvas, Pole and State, on Wagon and on Horse, on “Re-
gserves” and “Blues” under the Canopy of White, and the
FLOWERS OF LOVE on Casket and on Tomb at this time,
tell Story of THE LAST CALL and CLOSE OF SEASONS for
ONE, for whom All the World has RICHEST PRAISE and
GOOD ACCLAIM. His name—JAMES ROBINSON. His Art
—BAREBACK EQUESTRIANISM.
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And so the Big Show World records another GREAT and
JRREPARABLE LOSS. Because of this, the “White Top”
Realm is Bowed in Deepest Sorrow, and Bathed in Burning
Tears. Across the Borderland of Earthly Dreams, the OTHER
WORLD recognizes TREASURED GAIN. There, in Celestial
Accord, the OLD TIME “VETS” and SAGES of the CIRCUS
GAME, assemble, not to Weep and Mourn, but to Greet and
Meet again a COMRADE and a PAL. We Pause in PRAYER
and HOLY MEDITATION, and our Listening Ears almost
hear the Angelic Anthems and Praise that's HEAVEN'S
HOMAGE to an HONEST, UPRIGHT CIRCUSMAN.

It just seems that GOD walked with “Jim” ROBINSON,
and took him that he might have FINAL THOUGHT of the
CIRCUS WORLD. The TAKING was Sudden, QUICK—Ilike
“his Somersaults and Stunts in Riding. THHE END came at
FRENCH LICK, in INDIANA STATE, where he was visiting
HAGENBECK-WALLACE FOLK. It was, Mark you Well,
within Sight and Sound of Circus Preparation, just beyond
the WEST BADEN WINTER QUARTERS. The Last Thing
he SAW and HEARD on Earth was the Hustle and Bustle of
CIRCUS WORKSHOP and TRAINING BARN. Oh, what
Sweet, Consoling Music it must have been to him as he Passed
into the “Dark Valley and Shadow” of EARTH'S FINALE!

He was EIGHTY-TWO—Ripe Age, strewn with Threads
of Silver and of Gold, and BEACON LIGHT TO ALL to Live
the LIFE OF GOD, of Kindness, Cleanliness, and of LOVE,
He was a REAL MAN, manly and Square; an IDEAL HUS-
BAND, imbued with the TRUE VALUE OF HOME: a
STAUNCH FRIEND, who practiced GENUINE FRIENDSHIP;
and in his Calling, and on the Parchments of History and
Record, THE GREATEST BAREBACK AND SOMERSAULT
RIDER THIS WORLD EVER KNEW,

I could go on FOREVER telling of “JIM” ROBINSON'S
wonderful Life and its Experiences. So long as there is a

Voice to speak, his name will be in the Languages of the.

Nations, and his Marvelous Riding Art will be depicted by
Children yet Unborii. He, for some years, lived in COLUM-
BUS. We were WARM FRIENDS, and he often came to see
me and tell over agaln the Interesting Storles of TENTS and
LOTS. From COLUMBUS he moved to LOUISVILLE. It
was there he married the GOOD WIFE, who survives him,
and there he has been Buried. I last saw him in 1911. Then,
his Step was lively, his Eye keen, his Memory faultless, and
his Health fine, His Weight then was 130 pounds agalnst
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His OLD TRAINING BARN still stands near MEXICO,
MISSOURI. I want it PRESERVED with all its' Dear and
Valued recollections. May the MOUND OF CLAY covering
his Favorite Horse on the HESS FARM never go UNAT-
TENDED, UNSERVED and UNMOURNED. Never let it be
said that the OLD RING he rode in in GOOD COLUMBUS
TOWN, which now is a Garden of Roses and Vines, on the
Lawn of the Palatial Dr. Hartman Home, loses its Beauty
and Fragrance, and disappears from the eyes of Passers-by.

Marvelous was “JIM” ROBINSON! His BUSINESS is
the ONLY ONE I ever knew that was an Exception to the
Laws of Evolution, Never has there been ANOTHER to
Equal him. Bareback-riding has been “TOBOGGAN-
TOUCHED"” in the Run of Years since he held Spellbound the
Races of the Globe.

He needs no Marble Shaft to mark his Resting Place, nor
Inscription there to perpetuate his Accomplishments, HIGH
HEAVEN seems to Whisper it EVERYWHERE, and will
ALWAYS. He’ll hover about us and others, Here and There,
and Whether at Work or at Play, worshipping with' Love, or
engaged in Prayer, we'll Realize the More each Day that
THE WORLD IS HIS MONUMENT; that he was GOOD,
I.'E‘I(?NEST and TRUE; that he DIED in THE FAITH OF THE

RD
FAREWELL, PURE SOUL AND STAUNCH FRIEND!

Saw Dust and Gold Dust

THE EARNINGS OF THE CIRCUS PEOPLE

By ISAAC F. MARCOSSON

(The Bookman, June, 1910)

When you sit on a hard circus seat and watch a man leap
from the top of the tent to a small runway more than a hun-
dred feet below, land on his chest with a terrific jolt and then
slide to his feet, it is quite natural for you and all the people
around you to exclaim, “I wouldn’'t do that for a million
dollars a week.” Yet the daring leaper, who by this time is
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smilingly making his way out amid thunders of applause,
does it for-much less. To be guite exact, he risks his young
neck twice a day, six days in the week, for eighty dollars a
working day, and he regards it as excellent compensation for
his somewhat precarious method of earning a livelihood.
Danger and compensation, you must remember, are not ex-
actly compatible terms. If the earnings of cireus performers
were ag high as some of the somersaults they make, there
would be much more gold dust in the sawdust, Yet the assay
of this white substance which forms the stage of the temnted
world bas been sufficiently rich to make a few milloinaires
and to keep a small army of men and women in more or less
afffuent circumstances since first the glory of pink tights and
glitbgring spangles burst upon an admiring and enchanted
world.

About no class of wage-earners hovers so much glamour
as over the people of the circus. To the small boy they live,
breathe and work in a rarefied atmosphere of splendor which,
from the free and easy manner of the calling and its en-
vironment, knows no care and no tomorrow and is simply a
dazzle of delight. Yet, like poets, the dashing bareback rider
must be fed. Even the bird-like “queens of the air” descend
to draw down a thick yellow pay envelope every Saturday
afternoon, anfl often they come to the treasurer fresh from
ring triumphe. Just as the circus itself, which many people
unknowingly regard as a temporary and makeshift amuse-
ment enterprise, here today and gone tomorrow, is in reality
a definite, highly organized business institution representing
a tremendous investment (even the pink lemonade and
peanuts are capitalized), so are circus salaries regulated by
the inexorable law of demand and supply a.nd sane and un-
emotional standards of efficiency.

What do ecircus people earn? Before trying to answer this
question it might be wise, perhaps, to see just how the circus
began and observe the financial conditions that invested the
start. Like most great undertakings, the beginnings were
obscure and modest. The first tented circus in this country
was in 1826 and was owned by Nathan Howes. The tent was
fifty feet in diameter; all the properties were carried in one
wagon; the performers, who numbered less than half a dozen,
rode on the backs of the horses from town to town. The
menagerie consisted of a lion, a bear and monkey (there was
no elephant in the United States then) and the band con-
sisted of a hurdy-gurdy, a violin and a bass drum. The daily
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expenses of this circus were $35, which is in interesting con-
trast with the outlay of $7,600, which is required today to
keep the wheels of a circus like the Ringlings or the Barnum
and Bailey show moving for twenty-four hours. The highest
circus salary paid then was $15 a week, and it went to the
rider, who was then, and who continued for many years, as
the highest-priced and the leading performer of the circus.
The salaries of the other performers in those struggling days
ranged from $8 to $10 a week.

At that time the menageries were separate and distinet
features of the eircus, and to see both animals and performers
required the payment of two admissions. As the circuses
grew the menageries became very important adjuncts. One
reasop why the animal tent was kept apart from the big tent
was to draw a Sunday crowd. It was heralded as a “dignified
and refined Sabbath-day diversion”; was billed as an educa-
tional and scientific feature, and it drew the pious minded.

Since the menagerie played such a big part in the early
circuses, it followed that the animal trainer rivalled the rider
in importance and emolument. The tamers then introduced
spectacular stunts that would rank well with modern thrillers.
It was about that time that the practice began of thrusting
the head down into the cavernous jaws of a lion. The first
man who did this, however, received only 350 a week for it.
Many of the early trainers received what was considered big
money for those days, for some of the salaries were as high
as $200 a week.

The most notable of the lion-tamers of that era was Van
Amburgh, who amassed a small fortune and was able to
graduate from the lion’s den into the dignity of being a circus
proprietor. He earned, on some occasions, as high as $400 a
week. He had an interesting career, which is a part of our
circus history. He first appeared in New York at the old
Richmond Hill Theatre, and later at the famous Bowery
Theatre, which in its time was a noted place. The Bowery
then was a great amusement highway and the approach te
the present Great White Way. It was the Broadway of other
days. Van Amburgh was called “The Lion Lord” and “The
Forest Monarch” (it was long before Rooseveltian marksman-
ship), and well did he deserve these titles, for he was one of
the most fearless of men. He was the greatest trainer of his
day, and he appeared before many of the crowned heads of
Europe. Once, after he had appeared before the Queen of
England, he was asked by the Duke of Wellington:
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“Do you ever know fear while surrounded by your
pupils?"”

“No, your Grace,” was the reply. “If I ever do, it will
be my last appearance among them.”

It was Van Amburgh who brought the Biblical parable
dowu to modern times in vivid fashion, for it was he who
first made the lion and lamb literally lie down together. It
was in the cage of his own eircus. Later he introduced a child
into the den, thus completing the picture of the triumph of
faith and innocence over the savage beast. Van Amburgh was
one of the first, if not the first, circus man to court personal
publicity. He was the most accomplished press agent of his
day, and cut out the dazzling print-lined path that P. T. Bar-
num was later to tread in such spectacular fashion.

Van Amburgh was one of the many early circus perform-
ers who, on account of their high salaries, were able to em-
bark into the business themselves. Another was the famous
John Robinson, one of the fathers of the modern circus, who
began as rider and built up the first of the “monster shows.”
But it was his adopted son, James Robinson, who became the
first of the really high-class performers. It is generally con-
ceded that James Robinson was the greatest bareback rider
that this country has ever seen. He was the first man to
turn a complete somersault with a galloping horse under him.
He received as much as $750 a week, and for a time he held
the field to himself. Robinson developed early and became
such a card with the Robinson circus that a rival outfit once
actually kidnapped him. Another star equestirian of that
period was the original Frank Melville, whose name and
talent were carried on to the present time by a son. He was
the first man to carry a boy on the top of his head while
racing around the ring on the back of a horse. He was paid
from $500 to $600 a week.

Although the animal tamer was a good rival, the rider
for many years received the biggest salary of the circus.
There was only one exception and that was Dan Rice, the

. clown, and of him there will be more later on. The average

riders then received $75 to $200 a week. There were not so
many riders in each circus and the owners could afford to pay
liberal salaries. The ecircus rider, with the clown, were the
gornerstones of the whole tented project. Around them were
evolved all the varied activities of the circus arena. .

Next in importance and salary in the old days were the
leapers. You may recall out of your boyhood circus going
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that the event that always followed the grand entrance in the
circus was the leaping over elephants and horseg. This was
a favorite act thirty and forty years ago, and some of the’
most skilled acrobats of the country were engaged in it. One
of the greatest was Dick Sands. A rival was George Kelly,
Bach got about $300 a week. Perhaps the greatest of them
all was Levi North, who was one of the first to do a double
somersault over a row of elephants and camels. Like Van
Amburg, he later became a circus proprietor. The most or-
dinary leapers got 3100 a week, for their act was necessary
to the success of the circus. People were always excited over
them. Sometimes there were competitions between the leapers
for prizes. On one occasion North turned thirty-seven somer-
saults in succession, defeating the English champion. Other
great leapers were Batchelder and Doris, who later ownad
their own show.

Among the performers that were part of the organization
of the circuses of the fifties and well through the sixties
were the posturers, who did bending acts, and who got about
$50 a week: the contortionists, who got about the same salary;
. the acrobats and the aerialists, who had not yet contiracted
the “family" habit, and were mostly engaged as individuals
and who averaged $100 a week; the “cannon-ball man” (fore-
runners of Sandow), who juggled with iron weights and who
got $40 a week; and wire walkers, who have always been a
favorite, and whose pay ranged from $50 to 3200 a week,
depending upon the thrill that they could produce.

It is well to remember at this point that all the circuses /
up to the seventies were ‘“wagon shows”; that is, they/
travelled from town to town in wagons and the performers in
most cases slept in vans. The distances between towns were
seldom over twenty miles; the march was made at night
lighted by torches and the procession was weird and pictur-
esque. The parade in those days was formed as soon as the
show reached the outskirts of the town and many a gliiter-
ing entry was made on empty stomachs in man and beast.

Then it was that the great circus giants were getting the
experience that would spread the glory of the tented show to
every nook and corner of the land. P. T. Barnum, W. W. Cole,
W. C. Coup, “Yankee” Robinson, George L. Bailey, John Rob-
inson, Dan Costello, the Mabies, were all either in the busi-
ness or getiing ready for it. At that time Adam Fo
was a butcher in Philadelphia, and James A. Bailey, destined
to be the last wearer of the Barnum mantle, was posting bills
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for a two-wagon show. James L. Hutchinson, who was to be
his partner, had just run away to join a circus that had come
to his town down in Ohio. The oldest of the Ringlings, today
the masters of the whole circus world, had scarcely been born.
When Mr. Coup came into prominence, just before the Civil
War, the day of the performer-proprietor had waned and the
era of ownership by practical business men began and has
continued ever since. Then, too, began the fierce and costly
competition which had much to do with the advance of cer-
tain circus salaries, especially to those who could ecreate
thrills and play with danger. Those old-time circus owners
were game in every sense., One experience of Mr. Coup will
gerve to illustrate this. After a long partnership with Mr.
Barnum, he built the New York Aguarium, at Thirty-fifth
Street and Broadway. It was the dream of his life, and he
lavished half a million dollars on it. He spent 55,000 trying
to get the threetailed Japanese fish, the Kingio, and it was
typical of the way he did things. The manner of his losing
this enterprise was characteristic. He had a partner who was
a German and who wanted to open the Aguarium on Sunday.
Mr. Coup objected, because he said that the Americans did not
like to patronize Sunday amusements, but the German was
stubborn. One Monday morning Mr. Coup said to him:

“See here, we can never get together on this Sunday
business. I'll tell you what I will do. I will flip a penny to
see which one of us takes that job lot of elephants and camels
that we own and walks out of the place, leaving the other
in full possession of the Aquarium.”

The coin was tossed and Mr. Coup lost, and with it his
fortune. With the nucleus of elephants and camels, however,
he built up a new circus and made a million dollars. He
dissipated the greater part of this, however, in various road
enterprises, and had comparatively little when he died, But
he left a real impress, for it was he who built, with Barnum,
the famous Hippodrome on the present sight of Madison
Square Garden, and he was the first man to haul a circus
by railroad.

Although the rider and the leaper were circus stars prac-
tically from the start and earned big salaries, they were
forced at all times to yield to the clown in interest and im-
portance. Every man’s first memory of the circus is bound up
in some way with the clown, and although many changes have
come to the hig shows, he alone of all the people of the
tented world has maintained the integrity of his art and his
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make-up. In him are combined the heart and humor of the
cireus, and it is not surprising, therefore, that as the eircus
developed, the clown had a big part. The period of thirty
years ago has been acclaimed as the golden age of our clown-
ing. The clowns then were “talking and singing clowns,” and
they kept up a running fire of quip and jest with the speec-
tators. Many were accomplished riders and acrobats, and the
leaders were men who might have achieved successes in the
theatres had they so chosen.

The greatest of all clowns, and one of the most pictur-
esque of all circus personages, was Dan Rice, who had the
distinction of having received the highest wage ever received
by a white-faced comedian in this country. He is said to
have been, with the poseible exception of James Robinson, the
most daring man . that every appeared in the tented arema.
It is not so much that he did hazardous feats, but he could
face howling mobs single-handed and huri-them back by his
courage and iron nerve. Curiously enough, he began his
career with a trained pig; later he took up riding with the
Robinson show. He would have won fame as a bareback
rider alone. He was one of the most versatile of men, for he
was a good singer, a master mimic, a born minstrel and a
resourceful comedian. He worked for most of the great show-
men of his time and then started his own énterprise, which
wag a river show. It travelled by boat up and down the Mis-
sissippi River. Out of this experience he got the title of “The
River God.” Then he had a One-Horge Show, the star being
a famous blind horse, Excelsior. In the hey.dey of his clown-
ing, he had an historic interview with Adam Forepaugh, The
circus proprietor sent for him one day and said;

“Dan, I'll give you a thousand dollars a week all this
season if you will let whisky alone.”

“Thanks, Mr. Forepaugh, but I pr eter ithe whisky,” was
the clown’s reply.

Despite this repulse, Mr. Forepaugl' did pay him $27,000
for one season’s work, and he received $500 to $700 a week
from other showmen, He probably made more money than
any other circus performer of his time and almost any other
time in this country. But he loved liguor too well. He made
and unmade half a dozen fortunes. At one time he owned
the Walnut Street Theatre in Philadelphia. Yet he died al-
most in poverty in a little hall bedroom in New York. Thus
passed probably the man who had made millions laugh and
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who might have been a circus czar had he been practical and
temperate.

Rice had many eminent contemporaries. First among
them was George L. Fox, who was called “The Grimaldi of
America.” Grimaldi was the great English clown. Fox was
the original Humpty Dumpty and got from $400 fo $600 a
week. He played Humpty Dumpty in New York for two
thousand nightg, and among those who came to applaud him
was Edwin Booth. Among his colleagues of that day were
Joe Pentland, Peter Conklin, Billy Wallet, Billie Burke, father
of the charming actress of the same name, John Lowlow,
Whimsical Walker, John Goesson, Al Mlaco, Dan Gardner and
many more. Many of these clowns, especially Miaco, were
Shakespearean jesters. The average man who goes to the
cireus now probably does not realize that in those days the
clowns often took the part and costume of the jester of gentle
Will's day. They hurled real jests at the crowds; some of
them were accomplished Shakespearean scholars, and most
of them took their profession seriously. In fact, the clown
salaries then were much larger than today. The average
good-talking clown thirty years ago got $75 a week, which is
"a high price for the best clowns today.

The clowns then, as now, were always full of surprises.
Al Miaco once told me that twenty years ago his white-faced
colleagues knew more English literature than most college
professors. Once while traveling with the Ringling Cireus, I
happened on Miaco one sunny morning after the parade. He
was lying on the ground under a tent flap. I noticed that he
was reading a book, and on investigation I found it to be a
volume of Byron. He knew hundreds of the lines by heart.
Yet two hours later, I saw him cavorting around in the saw-
dust making a spectacle of himself. My old friend, Jules
Tournour, lead clown of the Ringling Show, goes back to the
golden era. He is one of the most serious and dignified of
men; his whole outlook on life is clean and chastened. Like
many of hig craft, he has been thrifty and.has a competency
for his old age.

Of course, there are no more thousand dollar clown sal-
aries. They died with Dan Rice and, incidentally, there per-
ished with him a large part of American clowning genius. The
circuses have grown so large, that instead of having one or
two clowns, as was the case with the old circuses, there must
be fifty or sizty. As a resuli, the general clown salary has
declined. No clown salary today exceeds $100. Marcelline,
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the New York Hippodrome clown, is not really a clown. He
is what the European circus owners call an “august.” He,
by the way, receives $10,000 a year, but his case is an ex-
ceptional one. He could not get onefourth of that with a
tented circus. As the circuses grew, the talking business was .
cut out, because it was impossible to reach the crowds, so
varied were the circus programmes, and so vast ibe distances.
Hence, the clown went back to pantomime and the group acts,
scenes and tricks that tell a definite story.

But all the earningr of the circus do not come from the
“big tent.” For many years the time honored “side show”
has contributed its share and likewise a picturesque interest.
In fact, some of the circus fortunes were made from a clever
exploitation of freaks and fakes. Barnum, who always said
that the people liked to be humbugged, was past master of
fake manipulation. He made deception a real first ald to
circus profits.

Altwough the side-show will last as long as the ecircus
itself, I regret to say, that some of the traditional features are
loging interest. The fat lady, for instance, is ceasing to in-
erest the public. In the old days no show was complete with-
out her. Thirty years ago, there was a famous rivalry between
two famous fat women. They were Kate Keathley and Han-
nah Battersby. FEach weighed 400 pounds, and each got a
dollar a week for every pound they carried. Once they got
into such heated conversation, that it led to a fight, but there
was s0 much body space between the combatants, that they
could not reach each other with their arms. Besides, the
exertions threatened them with heart seizure, and their man-
agers were loath to lose such a profitable asset. Most freaks
make equally freakish marriages, and it followed that Hannah
married a Living Skeleton, who weighed sixtyfilve pounds.
The alliance was happy and for years they occupied adjoining
platforms in the Barnum Side-Show. The average fat woman
got only $75 or $100 a week.

One of the highest-priced side-show freaks was Millie
Christine, the “Two-Headed Nightingale,” who got $1,000 a
week, The celebrated Siamese Twins, were really museum.
freaks, and Were said to have réceived $2,500 a week.

To return to the women of the side-show for a moment:
The Bearded Lady used to have great vogue, and sometimes
got as much as $100 a week. A famous side-show story re-
lates to one of this variety. A giant once took a friend home
with him. He had forgotten his latch-key, and had to pound
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on the door. Finally a window was raised upstairs, and a
whiskered face was poked out cautiously. The stranger began
to swear at it, when he was stopped by the giant, who said:
“Don't swear at that person. She’s my wife. I married the
Bearded Lady.”

Curiously enough, some of the largest returns have been
made on fakes. There were forty fake “Jojos.” He was the
original dog-faced boy. All that was needed to make a rival
was a fine wig that spread over the head and shoulders. Krao,
the first of the “Missing Links,” was simply a hairy child,
whose father was paid $50 a week, and who acted as nurse
and attendant. The proverbial “Wild Men of Borneo” were
usually back-country negroes, who got $25 a week and board
and lodging. One of the most successful of these wild men
was a Russian hairy man, who allowed his skin to be dyed
yellow. Then he was chained to a post and ate ravenously
at huge chunks of raw meat that were thrown at him.

The two extremes of size have always been great side-
show attractions. The highest-priced giant ever brought over
here was Chang, the Chinaman, imported by Barnum. He got
$500 a week. The celebrated Dahomey giant, advertised so
extensively by Coup, was simply a North Carolina negro.
Hassan, the Turkish giant, got $400 a week. Joe Dortel was
a giant and a strong man, and he got $400 a week from Fore-
paugh. Once he went for a ride in Cincinnati and he was so
heavy that the bottom of the ecarriage broke down. He had
the presence of mind to land on his feet, and thus walked
along practically carrying the carriage. The shock of this
jolt, however, injured his heart, and he died soon after. There
were two rival giants in the Coup show, who had a bitter
enmity. They were Captain Benheim, a Frenchman, and Col.
Goshen, an Arabian. Goshen, although not advertised as an
Arabian, was really a Kentucky negro. It toock an execep-
tional glant, however, to get more than $100 a week, and this
rule still holds. It is a curious fact that giants are always
short-lived. Dwarfs live much longer.

When you come to midgets you touch some of the side-

- show stars. Tom Thumb got $1,000 a week for a long time,
and so did his wife. Admiral Dot, who was a famous midget,

got $700. Chemalh, the Chinese dwarf, received $250 a week.

The interest in these little people is as keen today as ever

before. Little Coretta, the midget of the Ringling Show this

year, gets $350, and her diminutive contemporary, Weeny,

who is with the Barnum and Bailey Circus, gets about the
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same. The ordinary museum or small show midget gets only
from $50 to $75 a week. Such side-show staples as the Ossified
man, the Living Skeleton, the Armless Man, the Tattooed
Man, the Man With the Rubber Skin, and the Snake Charmer,
have declined in price during the past ten years, and their
wages range from $30 to $60 a week. .
Their place has been taken by real freaks. One of the
most succeseful attractions today is Francisco Lentino, the
three-legged boy, who gets $350 a week from the Ringlings.
A two-headed boy could get nearly a thousand dollars a week.
The big demand on circus men is for this kind of attraction.

Despite the inevitable jealousies (for the artistic temper-.
ament is not lacking even among freaks), there has always
been a rude democracy among the inhabitants of the Side-
Show tent. There was a notable example of this once when
W. C. Coup gave a dinner to his freaks at the close of a very
successful season. Never did a more varied company sit down
to a banquet board. At one end sat an eight-foot giant and
at the other was a thirty-six inch midget. They were a living
lecture in anthropology. The jests were really funny, as one
will show. As the armless man helped himself to potatoes by
the adroit use of his toes, the Living Skeleton, who had a
sense of humor, yelled: “Hands off!” and everybody joined
in the laughter. .

Human beings are not the only money-makers in the circus
business. The animals are strong rivals. One of them in
particular was the greatest and most profitable asset that any
American circus ever had. This was Jumbo, the elephant.
Jumbo contributes a chapter of circus history well worth tell-
ing, for it was with him that Barnum made his greatest circus
strike, and for many years that Prince of Showmen guarded
the mighty pachyderm almost as he would have cherigshed a
child of his bosom. On one occasion Barnum refused a cer-
tified check for $100,000 for him. This was probably the
highest price ever offered for a-beast of the jungle. A few
race horses have brought more, but only in very rare
instances,

Jumbo was obtained by a piece of charaeteristic Barnum
enterprise. He had been for a long time a pet of the London
Zoo, but the wily showman, who had coveted him, sent a
trusty emissary over, who paid ten thousand dollars for him.
When the time came for his removal to the steamer, the
elephant laid down and refused to budge. Whether this was
natural or forced, the result was a great uproar throughout
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England. Jumbo’s hold on the affection of the. British chil-
dren was such that a great hue and cry was raised against his
exile to a strange land. The newspapers started subscriptions,
and more than fifteen thousand pounds were raised. But as
Barnum had the bill of sale carefully preserved, he remained
obdurate, and this mighty protest was the best advertising
he could possibly get. The English papers sizzled with in-
dignation and the cables to the American journals were filled
with the news. Barnum made every bit of capital out of this
episode, and by the time Jumbo reached our shores, he was
the most famous institutien of the hour. He was probably
more extensively exploited than any other animal. Mr. Bar-
num often said that Jumbo was worth a million dollars to him.

Jumbo naturally recalls the famous episode of the white
elephant war. For years there had been a bitter rivalry be-
tween Barnum and Forepaugh. The former, determined to
get an attraction that no one could possibly duplicate, so he
announced with a great flourish, just before the season of
1884 began, that he had secured a sacred white elephant from
the King of Siam. Hardly had the season opened than the
news came forth that Forepaugh had a white elephant “The
Light of Asia,” which was billed as the only “original and
genuine” article of this kind. The feeling developed between
the two shows, on account of the white elephant, was in-
tense. Fortunes were spent on advertising, There were many
rumors concerning the beasts. One was that the Barnum ele-
phant was simply a leprous beast with a blaze of cream color
down the trunk. Another was that the Forepaugh prize was
chalk whitened. Both animals were shown with great care,
partly covered with black velvet hangings. and the keepers
kept careful watch on the persons who touched them. Years
later it developed that Barnum had really bought a white ele-
phant in Siam, but that he had been poisoned by native priests
who repented of the bargain. Meanwhile he had ordered all
his advertising paper and he was determined to use it. De-
spite the great sums spent in the exploitation of the white
elephants, they proved valuable and paying assets to the cir-
cnses. Both were fakes. )

It is only fair to the unsightly hippopotamus to say in
this connection, that he was perhaps the first of the great
animal money-makers. Long before Jumbo was dreamed of,
a hippo was exhibited by George L. Bailey, who invented the
tank on wheels now used so generally in the circuses. The
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beast was advertised as “The Blood-Sweating Behemoth of
Holy Writ,” and he made several men rich.

Most people have a very natural curiesity about the com-
pensation for the “thrillers” in the circus. As 1 remarked
earlier in this article, the pay is not always in proportion with
the danger. The first of the so-called “modern sensational
acts” perhaps was the feat performed by Zuella, who began
the “death-defying” practice by riding an old-fashioned high
bicycle on a rope. She got $700 a week from Barnum and
other circus men. Zazel, the woman who was shot out of the
mouth of a cannon, got $500 a week. Juan Caicedo, the great-
est of all slick wire performers, got $400 a week. Litfle All-
right, the grea.teat Japanese acrobat to be seen here, got $500
a week.

The tendency in the pmsent day circus is to get some
really hair-raising act, and as a result of this ambition, men
and women toy with death more than ever before. The “loop
the loop” performance was originated by a bicyelist, Chiro,
who was also a Barnum iggportation, and first shown in this
country at Madison Sgquare Garden. He turned a somersault
on a bicycle and got $750 a week for it. The natural develop-
ment from this act was the “Dive to Death” in an automobile,
which was also a Barnum importation. The first somersault-
ing automobile apparatus brought to this country cost $20,000,
and the lady rider, who smiled so sweetly on the audience
from mid-alr, got $5600. This feat became so scientifically sim-
ple and danger-proof, that it got quite common and women
were known to ride in the “death car” for $75 a week. The
latest producers of shivers up and down the spinal cord is
Desperado, who dives from the top of a tent onto a runway,
landing on his chest. He gete $500 a week. His feat is prac-
tically the limit of daring and danger.

One of the best of the common sense acts of the present
day circus is the “strong man” act by the Saxon Brothers,
who get $800 a week from the Ringlings fifty-two weeks of
the year. This means that the circus proprietors must find
them a winter engagement.

In connection with modern high-priced circus acts, it is
worth while mentioning the fact that Lockhart’s elephants
receive $1,000 a week, fifty-two weeks of the year. There
were only four elephants in the act, but they had appeared
before all thé Kings and Queens of the Continent, and were
a very remarkable quartet.

Now for a word about circus “families.” When you read
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the programmes you see that most of the acrobatic feats are
performed by families. It may be the Lorch Family or the
Blitz Family. They represent a distinct institution. In tew
cages are more than two of the members of these families
Teally related. They are organized just as a man forms a
theatrical company. The foundation (literally) is called the
understander, for in ground feats he stands at the bottom and
holds up all the rest. Likewise, he is the walking delegate
and business agent, for he hires boys when they are eight
and nine years of age, takes them on as apprentices and
makes great acrobats of them. These boys all take the family
name, and in this way a family is built up. Some of these
families get as much as $1,000 a week. The average weekly
pay of a good acrobatic family now ranges from $300 to $700.
Aerialists build up families the same way, and the groups of
eight or nine men and women who do a thrilling trapeze act
get from $600 to $800 a week. When you consider that there
are often eight members in the family, this only means about
$100 a week for each performer. Yet they are content with
this income, and many save money on it. Individual acrobats,
tumblers and wire-walkers get from $50 to $200 a week.

The salaries of riders today are really not as large as they
were in the older days. A good and fearless bareback rider
can get $150 a week now, but, as in the case of acrobats and
aerialists, there are many equestrian families. Some of them
are really families, however, and descendants of the old kings
of th ring. It is an interesting fact, that when the circus
germ once gets into the system of a family, it always stays
there with the same tenacity that grease paint sticks to the
actor's face, or printer’s ink to the writer's fingers. In all the
big curcuses today you will find men and women bearing
names that were in some of the first.circus bills.

The average circus performer of the present day is
thriftier than you would imagine, and much more temperage,
too. In the first place, the habit of life out in the clean open
air makes for robust health. Besides, the women of the circus
have no time for frivolity. Their life 18 work, travel and
sleep. What do the ecircus people do in winter? Most of the
star performers get engagements in vaudeville halls, where
there is always a big demand for the kind of work they do,
and thus they have a salary all the year around.

It remains only to tell briefily just how the circus kings
have fared with fortune. The richest of all showmen was
P. T. Barnum, whose estate was worth more than three mil-
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lions of dollars. He had good investments in real estate in
Bridgeport and in New York, in addition to his circus inter-
ests, The right to use his name in connection with “The
Greatest Show on Earth” alone was worth a small fortune.
His partner, James A. Bailey, left more than a million dol-
lars: likewise, James L, Hutchinson, who completed the fa-
mous trio, whose names have flashed from billboards the
world over. Adam Forepaugh died very rich. W. W. Cole,
who was a great circus man in his day, and who is now a
resident of New York, is a millionaire. The Sells Brothers
(Louis, Al, Peter and Ephraim) built up a fortune of several
millions and left their families with big estates. These sue-
cesses are in contrast with the poverty-stricken end of some
of the circus leaders of other days, notably Dan Costello and
“Yankee” Robinson. Buit the wonder chapter in modern cir-
cus annals is the recoxd of the Ringlings. Thirty years ago
these five brothers (Al, Charles, John, Otto and Alired T)
were “trouping” with a few horses, a few dens of animals and
providing the music themselves. Today, they own the three
greatest circuses, the one which bears their name, the Bar-
num and Bailey Show and the Sells-Forepaugh Circus, and
dominate the business. These three circuses represent a total
investment of approximately eight millions. They have
brought the commercial and the artistic organization of the
circus up to its highest and cleanest efficiency. And, inci-
dentally they have proved that a goodly guantity of gold dust
can cling to the sawdust.

Peeps Into The Trunk Of A
Circus Family

By JOHN G. ROBINSON

There are thousands of men, women and children hungry
for things having to do with the Circus. Therefore, I feel it
would be seifish of me to allow the mass of material in my
possession, handed down by ancestors who were the very
heart of Circus Life, to remain hidden away in trunks in
dust and darkness; material that has to do with an amuse-
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ment that brings joy, happiness and entertainment. And so,
to the best of my ability, I will write, reproduce, present or
donate for or to THE Circus Scrar Boox, that portion of this
rich monument of momentos that I consider of greater inter-
est to its readers. .

The picture of James Robinson, the great rider, presented
with this number, I consider the best in my collection. It
represents him at the age of sixty-nine. My father always
referred to him as “Jimmy.,” The widow of James Robinson
ig still living and enjoying a ripe old age. Her home is in
Louisville, Kentucky. The Robinsons had one chﬂd born in
London, England, which died in infancy.

In one of my father's old Circus books, I find the follow-

ing list of Famous Elephants:
Boliver—Robinson & Eldred’s Circus.
Romeo—Robinson & Eldred’s Circus.
Juliet—Mabie's Circus.
Columbus—Raymond’s Circus and Menagerie.
Hannibal—Van Amburgh’s Circus.
Chief—John Robinson’s Circus.
Canada—Adam Forepaugh’s Circus.
Charlie—Wallace Bros. Circus.
Samson—~Cole Bros. Circus.
Rajah—Lemen Bros, Circus.
Mary—Sparks Bros. Circus.

In digging out the Elephant data, I came across what ap-
pears to be an army of the greatest Clowns of their time. I
list them alphabetically, Perhaps someone will set them in
their respective classes of Talking, Pantomime, Trick, Silent
or Tumbling, and give the periods in which they held sway. It
is about time that our great Clowns were catalogued, classified
and rated.

George Adams Sam Lathrop
Nat Austin Jack Lawton
William Ash William Lake
William Aymar Mike Lipman
George Bickell * Mose ‘Lipman
Sam Bennett Sam’ Long
Bell Brothers Hiram Marks
Pete Conklin Jim Meyers
Archie Campbell John May
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William Conrad Al Miaco

Dan Costello - Steve Miaco
Harry Clark Joe Pentland
Ted Croust Tony Pastor
John Davenport Billy Pastor
Frank Drew Lee Powell

Gil Eldred Dan Rice

Al Fields James Jerry Reynolds
William Buck Gardner Frank Robinson
Jobn Gossin (no relation)
Ben Jennings Sam Stickney
George Knapp Den Stone

Dan Gardner Dan Shelby
Julie Kent Jules Turnour
William Kincade Doc Thayer
Kennard Bros. Willlam Worrell
John Lowlow Ed Watson

Teddy Walcott

Let us all add to this list, leaving out no one who de-
serves a Dlace on this very worthy roster.

It might be interesting to reprint a list of colossal spec-
tacles which were put on many years ago by Circuses. I
know thai the list contains most of the larger ones that re-
quired a large aggregation of participants, costly raiment and
colossal props:

YEAR SPECTACLE ; CIRCUS

1851 Cinderella Robinson & Eldred
1851 St. George and the Dragon Welsh and Delavan
1851 Putnam or Days of '76 Spaulding & Rogers
1852 Field of the Cloth of Gold Dan Rice’s Circus
1855 Hun, the Hunter Welch & Lent’s Circus
1856 Miser of Bagdad Madigan & Meyer's Circus
1860 Jack the Giant Killer L. B. Lent’s Circus
1866 Mazeppa William Lake’s Circus
1873 Congress of Nations Coup’s Circus
1R75 Custer’'s Last Charge Forepaugh’s 'Circus

This is by no means a complete list, but they are the
bigger spectacles of the earlier years. Perhaps this list can
be lengthened, so that we can have .a complete- and murate
_ list of these costly and splendid spectacles.’ -
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‘A Talk with FishandStickney

(Chicago Herald, November 18, 1883)

I am a descendant of one of the earliest families of Amer-
ican 'settlers,” said Charles W. Fish, the Champion Bareback
Rider of the World, who is now holding forth at Grenier's
establishment, at the corner of Madison and Throop streets,
end which contains the features of a zoological garden and a
winter eircus.

“Having seen you ride tonight,” said the Herald Man,
“and being convinced of your superiority in your especial
line, tell me something of your life.”

“Well,” said the little man, whose wiry frame looks much
bigger when on horseback than it does in citizen's clothes,
“my family settled here in America, landing at Cape Cod in
1634, and I think I may claim to be an American. I was born
in Philadelphia, and when I svas but eight vears old, I went
to see a circus at Cincinnati. Spaulding & Rogers it was,
and I saw a boy riding there, John Berry by name. I sup-
pose that boy's performance wasn’t worth a row of pins, but
I thought different at the time, and I made up my mind I
would eclipse that boy or die. My father opposed it. He
wanted me to become something ‘decent’ as he called it, but
when I had cried for a week or two, he gave in and allowed
me to go for a year as apprentice with Jim McFarland, of
Spaulding & Rogers. The next Spring, in 1858, I was inden-
tured to Rogers, the junior member of the firm, Charles Lib-
erty, a lawyer of Philadelphia, making out the papers. It
was April 2, a day which has proved quite eventful in my
life, for on that day I became an apprentice, I was ship-
wrecked and 1 was married to my wife; so you may judge.

“After being apprenticed for six and one-half years, and
going in the meantime to South America, introduced to Em-
peror Pedro II, and all over the West Indies, I/was thought
to be a thoroughbred. In the Spring of 18656 I saw James
Robinson ride in New Orleans, and I took a notion to imitate
his pirouettes on horseback. Jim Robinson was then about
twenty-eight years old. I practiced until I was able to do the
trick as well as he, and then we rode for the championship
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of the world and $10,000, but in reality only for the cham-
pionship., That was in 1867 and 1868. It was conceded then
that I could ride better than he. Since then I've played in
every State of the Union, except Oregon, and in every town
and city almost, and then I joined Hengler's circus and exhib-
ited in London, Dublin, Belfast and Glasgow. In St. Peters-
burg, at one of my representations, the Emperor Alexander I,
the Grand Duke and Grand Duchess of Oldenburg, the Prince
of Leuchtenberg and Count Schwaloff, and a number of the
most famous men of the country, were present. They feted
me and said they had never seen anything like it, and St.
Petersburg, you must remember, is the gayest city of all
Europe during winter.

“In Moscow 1 was presented with a laurel wreath by
Schamil Bey, the gallant Circassian chieftain who so long
withstood the arms of the potent Czar. Then I was at Vienna,
at Pesth, at Berlin. This was with the Renz'combination.
The Crown Prince of Germany commanded me to appear be-
fore him, and he was the first to applaud me. This was in
1874 and in the Spring of 1875, I came to America and have
been here ever since.”

“And what can your family advance,” Mr. Stickney, “as
to their claim to being the oldest clowns in the country?” Mr.
Samuel E. Stickney, a son of the well-known Samuel P, Stick-
ney, of New Orleans, was asked.

“I was born while on the road, in New Orleans,” the
funny clown of Grenier’s circus remarked, “and my brother
is Robert T. Stickney, about whom it is not necessary to say
anything, while my sisters are Rosaline and Sally Stickney,
both good riders. I have been travelling all my life, and I've
been in every hall in the United States, and in Cuba besides.
My wife is Ida Stickney, the daughter of Charles Sherwood,
who is the originator of Peter Jenkins, the old countryman,
which role Forrest admired so much,

“My father had a performing monkey in New Orleans,”
said Mr. Stickney, “a baboon, a very large one and a very
smart one, too. An old darkey, with a gray beard and ever
so old, had taken quite a fancy to the monkey, and the baboon
played all his tricks when the old darkey came to his cake.
‘Well, what do you think of him? I asked one day. ‘He
knows more than any nigger I knows of,’ said the old man,
‘and that monkey knows enough not to get out of his cage.
If he did, some white man would get back of him and sell
him for a nigger.” That was in the old slavery days. Omnce
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when I was travelling with Dan Costello, while in New York,
he offered ten dollars to anyone who would ride a mile around
the ring without being thrown. Well, a nigger wench was
sitting up in the gallery and was spellbound during the per-
formance. When it was over, she cried suddenly: ‘Good
Gawd, where is dat chile?” She had dropped her pickaninny
over the gallery railing during the performance.”

1t is a brick building, 300 feet by 140, corner West Madison
and Throop, where Grenier’s Circus is located, and when the
Herald man had been all around it, he reached the conclusion
that it was very comfortable, well heated, well lighted with
eleciricity, having a fine entrance and commodious seats.
The novelty of the enterprise is what surprises most people,
There is in New York almost every winter an establishment
of this kind. In Paris one finds the famous Cirque d'Hiver,
and in Berlin and Dresden there are similar enterprises, but
in the West. there has never yet been seen a circus except
under the tents. This circus, however, has all the good fea-
tures of a theatr®, giving the performances of first-rate
jugglers, riders, clowns, equilibrists, as well as the conven-
iences of a play-house with the added attractions of a-
menagerie.
EDITOR'S NQTE: If any reader has more bona-fide information
or data regarding this rider, other than that outlined in the fore-
going, please submit same for our consideration. If a good pho-
tograph of Charles W. Fish is in the possession of any reader of
this magazine, we would like to borrow it long enough to have an

inset printed therefrom for our Portrait Gallery of Circus Celebri-
ties. We will guarantee its safe return.

{ How CharleyFreeman,Circus
Giant, Became A Champion

By WILLIAM 8. GARVIE

{These fights took place in 1842, in England, and this is the
first description of them ever printed in America)

From the Circus: sawdust.ring to the English prize ring,
where he won the championship of England, was the unique
jump made by Charley Freeman, the American Giant ot Cir-
cus fame in thig country,.in the early forties. - '
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Freeman stood 6 feet, 10% inches high and weighed 250
pounds. He performed feats of strength and eould turn hand-
springs and cartwheels around the Circus ring. He was the
first American fighter to win the English title,

Ben Caunt, retired English champion, was in this country
and took Freeman to England in 1842. He taught him how to
box, trained and matched him to fight Bill Perry, the “Tipton
Slasher,” champion of England, which created great exeite-
ment, as Perry, game as a pebble, had slashed many to the
grags by his powerful blows.

The match was made for $500, London P. R. rules. They
met in a ring pitched on ‘the turf near London, December 14,
1842. Ben Caunt and King Dick waited on Freeman. After
fighting 70 rounds, in 84 minutes, darkness stopped the mill.
Freeman tossed his hat into the ring. His colors, an Ameri-
can flag, were tied on the ring post in his corner. “The
Slasher” sported the Union Jack and looked small as he
faced the “American Giant.” His slashing blows had no ef-
fect; he was wrestled down with hard falls.

They met again on December 16 of the same year, near
Gravesend on a zero day. As they started hostilities, the
police hove into sight and all hands scattered. The fighters
dashed through the field clad in short fighting pants and shoes.

They met for the third time on December 20, 1842, after
-fighting 38 fast rounds, in 39 minutes, when “The Slasher”
fell and. was unable to leave his corner. The Giant's power-
ful blows had done their work. His being an American, and
a Cireus performer, did not change the English sports, who
hailed him as a great fighter., Crowds followed him on the
streets and the “American Giant” was an idol.

He challenged all England, but none dared to meet the
big Yankee. He died in London, October 22, 1845, aged 28
years. A monument was placed over his grave in 1860, by
John C. Heenan, champion of America, when he went to
England to fight Tom Sayers, the English champion.
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Behind The Scenes With A
Snake Charmer

By DAY ALLEN WILLEY
From Sunday Magazine, April 14, 1912

Stepping around in a cage where hall a dozen big rattle-
snakes are squirming and coiling in a space ten feet square is
not very pleasant even to a snake charmer. When she flirts
a piece of flannel among them to make them uglier, she must
keep her eyes about her to prevent a strike. Even then one
is likely to hit her with its fangs.

This happened once to Mlle. Clio. She left the cage before
any of the spectators knew what had happened, sucked the
wound vigorously for two or three minutes, and then put a
powder on it and bandaged Iit.

The next day was Sunday, and Clio was an ordinary
woman. Dressed in ordinary costume, with a big apron to
prevent her dress from getting soiled, she prepared the weekly
bath for her pets. “Yes, the snake that struck me had its
poison sacs; but I do not mind that. I do not wonder they
get angry, teasing them as I have to. You see, they won't
rattle until they are mad, and I have to do it because it makes
the act more interesting. But they are quiet enough today,” .
and she pulled a flannel blanket from a box that contained a
big knot of reptiles the size of a bushel basket. Pulling one
fully six feet long from the mass, she threw it around her
shoulders as if it was a fur boa. “It knows me, and I should
not think of being bitten as it is now,” and she stroked the
smooth skin along its back.

“Certainly snakes get to know you, just Iike dogs or cats.
If you treat them right, they will not harm you, and I am
always sorry that 1 have to tantalize them; but it is part of
the business.”

Then she took the snake from her ahouldera and laid it
on the floor near the big stove. It slowly crawled toward the
box, while she placed a big pan near the stove and directed
an attendant who had brought two pails full of a white fluid.
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“Everyone is sc careless around here that I generally do
everything myself when I want to bathe the snakes; but I
:;etlrerather tired and my wrist pains me yet where it was
t n.ll

She picked up the big rattler and laid him in the bottom
of the pan, which was three-quarters full of the fluid. One by
one the half-dozen 'snakes in the mass were pulled out and
put into the bath; for this was the weekly ablution of her
charges. They suffered themselves to be carried like so many
pieces of rope, wriggling slightly as they were pulled out and
laid in the pan. One was a young python about eight feet
long. Clio merely put his head and neck over the edge of the
pan, and he did the rest. “He know's what's good for him,
and would get into the bath himself, I believe, if 1 waited
long emough for him to find out where it was.” Then she
covered the pan with another cloth and let them remain fifteen
or twenty minutes.

“Now they are not only bathing but feeding. That is milk
diluted with water and a little cornmeal sprinkled in. It is
warm enough so that it feels good to their skins, and while
it cleanses them it ig nourishing. Some of the snakes will
swallow five or six tablespoonfuls while they are in there,
unless they are not feeling well. Yes, they like to mix them-
selves all up. 1 do not know why, unless they feel warmer in
that way; for snakes suffer from cold more than you would
think. It makes no difference about the species. Rattle-
snakes, moccasgins, and boa constrictors will get themselves
into a regular knot so that you can scarcely tell where one
begins and the other ends; but it is easy to pull them apart,
as their skins are so smooth, How long would they stay
there? All day, if T did not bother them. It is snug and
warm for them. Perhaps, after the bath got cold, they might
try to get out; but the cloth keeps them from seeing how they
came in, and a snake is very stupid when his eyes are
covered.” h

Next she picked up a piece of soft fllannel and, taking off
the cover of the pan, lifted one of the dripping reptiles from
the mase. Taking it by the neck near the head, she began
wiping it as one would a knife or a fork. Every part was
thoroughly dried with the flannel, even the back of the héad,
and the snake seemed to enjoy it, although it stuck out ite
tongue in a way that made the three or four persons standing
round keep at a safe distance. After she had wiped it with a
cloth, she began stroking it downward with her hand. “He

Page Thirty-one



THE CIRCUS SCRAP BOOK

likes that. It seems to quiet him, and I presume I could do
it for two or three hours if I wanted to.”

She put the snake on the floor in a bunch by itself. Then
another was taken from the pan and dried in the same way,
until four of them were slowly wriggling at her feet. Some
formed themselves into a bunch,-while one or two stretched
out their full length on the boards. “It is time these were
put into their box so they can ge to sleep.” An attendant
rolled over & wire covered box, and the snakes were put into
it, the others following as fast as they were dried and rubbed.

“How can I tell when they are sick? Well, there are dif-
ferent ways. They move more slowly, and their mouths are
discolored. Sometimes the skin becomes wrinkled and rough.
If the skin is sleek and shiny, a snake i8 usually in pretty
fair condition, and I think that rubbing is good exercise for it.
I can tell by the way one moves whether it is weak or not.
Of course rattlesnakes are not nearly so strong in their
bodies as boas or pythons. They depend upon their bite.
While the others may bite you, it really does no harm; but I
have to look out when giving an act in case I put one round
my body, as he might take it into his head to tighten himself,
and he could crush in my ribs very easily. He is strong
enough to kill a mule,

“Yes, I know many people think that rattlesmakes and
others we perform with have their fangs drawn; but it is
only occasionally that this is done. It is not necessary to get
drunk in case you are bitten, and most professional snake
handlers know of an antidote that will prevent any harm. I
got mine from East India, and, while I have been bitten a
zood many times, it has never laid me up. In the first place,
a rattler cannot strike at you until he is in a certain position.

~He must have his body coiled so that he can throw his head
far enough to make an impression. He has not enough muscle
in his head and neck alone to do much. The Indians in the
Southwest know that they ean pick up a wild snake in a
certain way and keep it from hurting them. There is also a
way of keeping it from coiling. They take a feather and
stroke it along the back. It seems to affect the spine in such
a way that it cannot coil, and the snake shrinks from it. I
imitate this motion with my hand. I do not care to take any
risks with new snakes, and if I have to handle them I pick "
them up as the Indians do.

“Can they be trained? In a sort of way. It is natural

for a snake to twine round a post or a person’s body, and this
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is the secref of the way we can pose with two or three of
them; but I have their heads where I can watch the movement
and grab them if one should strike, You can take a pedestal
with two or three cross arms and snag a snake upon it, and
he will put himself naturally into some sort of pose, moving
only his head. Boas and pythons will pose better than the
others, as they have so much more strength, and it is more
natural for them to coil round anything.

“There is one difficult feat I have tried. It is to coil two
of them together in such a way that the upper parts of their
bedies and heads will stick up in the air. The only way to
fix it is to twist them round each other as you would two
pieces of rope. If they are coiled on each other, they can
support themselves straight up to a height of two or three
feet: but they do mnot like it and will try to bite if they get a
chance. )

“No, snakes do not like the cold weather. They are very
delicate, and can stand little change. One of the best ways to
keep them from getting cold is to pour warm water over them.
Sometimes the waier is too hot and the parts of the skin
that are badly secalded peel off, leaving sore spots where they
have rubbed against the sides of the box.”

.

P. T. Barnum and The
Newspapers

(Clipping of 1887)

P. T. Barnum, writing of his relations with the press dur-
ing his career, says in a recent article:

“In the 0ld museum times, and when I began a business
which had naturally to do with the public—my knowledge of
the newspapers and their managers was of the greatest help
te me. I mever thought their work should be done without
paying for it, as so many were apt to think. I knewy some.
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thing of what it cost to run a successful journal and to keep
it successful. These things put me in fortunate relations with
editors at once. I always knew just what I wanted, and just
what I had to pay for it, and I had always rather pay a trifie
too much than to economize in my printing. I have schemes
brought to me now and then showing me how I can get public
notice more cheaply than I do, and presenting the most allur-
ing methods for either underpaying the papers which serve
me—by a wholesale deal—or else taking from them a certain
part of their legitimate advertising by spreading my announce-
ments in part in some new way. To all these schemes I have
had but one answer. I cannot afford to save money here. I
must use the press, and I must use it for all it is worth. No
doubt T will save thousands at first by some of the devices
and ways suggested, but this is economy that doesn't pay. If
I am ever profoundly thankful for any instrumentalities, it
is for the editor and his paper. They furnish the wind for
my salls, T do not know that I have ever coined a maxim
that is worth repeating, but if I ever have, it is this: ‘I
owe my success to printer’'s ink.”"

A Chat About Elephants

(The New York Dramatic Mirror, October 19, 1895)

Everyone who has seen the wonderful performing ele-
phants at Proctor’s Pleasure Palace, has come away astonished
and delighted. i

It is really surprising when one thinks of the size and
clumsiness of these huge beasts, to see the ease and precision
with which they go through their performance.

+ Of course their wonderful proficiency is entirely due to
the painstaking care and patience of their trainer and owner,

Page Thirty-four



"THE CIRCUS SCRAP BOOK

George Lockhart, who personally superintends every perform-
ance whenever they appear in public.

With a view to having a talk with Mr. Lockbart about
his beasts, & Mirror man called on him at his residence one
day last week. The visitor was cordially welcomed by the
trainer, who is a man of unfailing good humor, which is .
probably due to his superb physical condition.

“] may as well start at the beginning,” said Mr. Lock-
hart, when he learned the object of the Mirror man’s visit.
“I was born in the circus business, my parents being per-
formers before me. From my early boyhood I have been be-
fore the public as a performer in various lines. I went to
India with a circus, and while there became impressed with
the idea of training elephants in a way they had never been
trained before. I realized that the beasts had superior reason-
ing faculties or instinets, and I made up my mind that they
could be made to do tricks hitherto deemed impossible. I
purchased ‘Boney,” the smallest member of my band, in Singa-
pore. The man from whom I bought her said she was two
years old, but if she was, she was small for her age. She was
like a big Newfoundland dog, and was as playful as a kitten.
Whenever my wife and I took a carriage ride, ‘Boney’ was
there on the seat with us. We taught her a few tricks, and
my wife performed with her in the circus.”

“When did you secure the other two?”

“In 1884, in Monlemain, Burmah. They cost me about
$500 each. I then began {raining the three, teaching them
the tricks which they now perform so well,”

“How did you train them—through fear or kindness?"” -

“Entirely through kindness. I had a big stock of pa-
tience, and persevered in my original intention of teaching
them to love their master, instead of fearing him, and the
result has been entirely satisfactory. They are so fond of
me, that if I remain away from them two days at a time, they
grow very uneasy, and when I again make my appearance,
they wrap their trunks around me and welcome me with very
fine evidence of the keenness of delight.”

*“I suppose it was no easy matter to teach them those com-
plicated tricks, especially the one ‘Boney’ performs?”

“No, indeed. As you say here, it was no cinch. In the
cafe scene, where ‘Boney’ is supposed to simulate drunken-
ness, I spent several months teaching her to close her eyes
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and blink after the manner of a man when he has had too
much wine. She finally learned, however, and now does it to
perfection.”

“Did you ever see an elephant under the influence of
liquor?"*

“Yes, indeed, and it came very near being a very dis-
agreeable experience for me, I found, after trving several
remedies, that the best thing I could give 'Boney’ for toning
up her general health, was a bottle of gin every Saturday
night, after the performance. I gave her a quart. Well, I
was telling some friends abhout this at the Canterbury Music
Hall one night and they laughed at the idea of an elephant
having a liking for gin. On the spur of the moment, I sent
for a bottle of gin and gave it to her in their presence. When
we went on the stage, ‘Boney’ went through the first part of
the performance in the best of spirits, when suddenly the gin
got into her head and she lay right down, refusing to budge,
and I had to finish the act as well as I could. Since then 1
have given her the gin only on Saturday nights se that its
effects are entirely gone by Monday.”

“What do you feed your beasts?"’

“Bread and hay and water. By the way, it is feeding
time, and if you like I will take you to the stable and show
you an interesting sight.”

The Mirror man was only too glad to accept Mr. Lock-
hart’s invitation. On the way to the stable he stopped and
bought a lot of apples which he fed to the big gray beasts as
an appetizer.

A groom stood ready with three big baskets of bread,
such as is used by most New Yorkers, and Mr. Lockhard
placed it in their mouths himself. When the bread was dis-
posed of, each elephant received a bucket ¢f water, and then
a lot of hay was thrown on the floor, which received their
immediate attention. The Mirror man thanked Mr. Lockhart
for his courtesy and left him there talking to ‘Miss Boney’
as though she were a little girl who could understand every
word he said to her, and from the wise way in which she
nodded her head, one would think she did understand.
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Our Elephant 'Department

So much material has been sent in regarding Elephants, it seems
that this pachyderm is of sufficient importance to have a regularly
established place In the magazine, This is it.

BAILEY’S BABY ELEPHANT
By J. R.

A baby elephant caused P. T. Barnum to take James A.
Bailey in as his partner. Ii seems that Cooper and Bailey's
born in the United States. Cooper was dead, and after Bar-
num had offered Bailey $100,000 for the baby elephant, and
Bailey had flatly refused the offer, Barnum played a bold
hand. After a long correspondence, he induced Bailey to join
forces with him. Thus Barnum got the prize and also started
the great firm name of Barnum and Bailey. Bailey was wise
to the great advantages of Barnum’s showmanship, and Bar-
num realized the business abillty of his only tantalizing com-
petitor.

QUEEN ANNE, ELEPHANT POLICEMAN
By CON JENNINGS

Queen Anne was an elephant trained by George Conklin
to elear the ground of people in order to put up tents. He
would give her a twelve-foot ten-pole, and she would start
slowly through the crowd, swinging it right and left with
her trunk. It was not often that this failed to make plenty
of room in short order; but if the toughs were especially dis-
agreeable and persistent, Conklin would shout “Mi-Hiel,”
which is a contraction of “Mile up!"” and means, in elephant
language, get-zoing. And the way George could shout “Mi-
Hiel” was worthy of any modern movietone. At hearing it,
Queen Anne would go in so fast that the bunch would be
piled up in heaps and made it their business to get out of the
way in double-quick order.
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" A REQUIEM FOR “JENNY LOCKHART.”
By J. A. WAGNER

~ (Circus had in its menagerie, the only baby elephant ever
lowa State Chairman, Circus Fans' Association of America

1 have just learned from the owners of the late “Jennie
Lockhart,” famous elephant belonging to the Orton Brothers,
that about two years ago the Ortone purchased two young
elephants. Theretofore Jennie was the only elephant on the
circus. It being a mud show, Jennie had fo walk over the
country from day to day. When the two tiny pachyderms
were purchased, they accompanied Jennie on the road, and
they tell me that she mothered these two youngsters to such
an extent that when there was a blade of grass, or other food,
along the road, she let the little ones have it, in preference
to taking it herself. And it was the same way with her food.
She always deferred to the little ones, and owing to her
motherly care of them, she began to go down in health and
strength. A typical old-fashioned woman, unselfish and self-
denying. The Ortons believe that this sacrifice was the be-
ginning of her failure. She was an elephant of fine disposi-
tlon, and it is no wonder that she merited the affection of us
Cireus Fans and those who associated with her daily.

Miss Grace Orton told me that the Orton family termed
her as just “a big, loving doll.”

As you know, “Jennie Lockhart” was ninety-five years of
age, the only surviving member of Lockhart’s troupe of ele-
phants that were one of the star features of Ringling
Brothers Circus twenty-two vears ago. In traveling overland
in this modern age, Jennie was Irequently annoyed by gravel
getiing between her toes, and nails puncturing the soles of
her feet. When this occurred, Jennie usually stopped, raised
the injured foot, the keeper would remove the disturbing ob-
ject, and the journey across country would continue.

To me “Jenny Lockhart” was three and one-half tons of
kindness.

Requiescat in pace,
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Jenny Lockhart Is Dead

from El Reno, Oklahoma, Daily Despaich,
December 29, 1928,

It was not such a happy Christmas this year
among the employes of the Orton Brothers Cireus,
which is wintering at Union City. Shortly after
the show arrived at Union City, a few days prior
to the holidays, Jennie, one of a trio of perform-
ing elephants, was taken ill.

The huge tusker was removed to a shed where
she was given every care and attention, and two
huge stoves were kept blazing to make her quar-
ters comfortable. Jennie did not respond to treat-
ment and continued to grow worse. Her old
trainer, who had trouped with her for more than
50 years, was sent for, but as he gazed at his sick
friend, with tear-dimned eyes, he, too, knew that
Jennie would never again bask in the applause of
the circus, "

Se it was just a day or 20 before Christmas
that Jennie died and there was genuine grief
among the circus employes with whom the big
tusker was a popular favorite. Under the guid-
ance of Roy Bates, her trainer, Jennie wag laid
to rest near the spot where she died, and the cir-
cus went into winter quarters.

-Jennie was 95 years of age and weighed three
and one-half tons. She was said to have been
trained in Germany, and had toured many coun-
tries of Burope and Asia with eircuses before
coming to America. Musie was Jennie’s specialty
and she was reputed to be one of the best trained
elephanis in the circus world. Following Jennie's
demise Orton Brothers arranged with George Schu
macher for winter quarters on the latter’s farm
east of Union, and the remaining elephants and
other animals of the menagerie are now housed
there.
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J. A. Wagner, Iowa chairman of the circus Fans
Association of America, and Jennie Lockhart as they
posed at the completion of the giant elephant’s partici-
pation in the 1927 Des Moines Santa Claus parade.
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. Answering The Circus Fan

A e P P e e e o N i

F. R. M.—The oldest eireus today, still travelling, is the
John Robinson Cireus.

NELL T:—A “van" show is a freak, or sideshow, in
England.

J. I, 0'C—The Secretary-Treasurer of the Cireus Fans
Association is Karl Kae Kneeht, 111 Adams Avenue, Evans-
ville, Ind.

ANXIOUS—A Clown is referred to as a "joey" because
“Joey” is a contraction of Joseph, which is Grimaldi’s first
name, Grimaldi was one of the greatest clowns the world ever
produced. He was an Englishman, We have a Grimaldi item
in this issue,

R, JOHNSON, Tesas—A “trampoline board” is a high
spring-board, used in the old days by leapers.

ELSIE FROWEIN, Elizabeth—"Ballyhoos” is a signal to
the freaks inside to begin shouting and give other signs of
activity to attract the attention of outsiders. “Ballyhoos up”
is a signal for one of the attractions, either a snake-charmer
or a scantily.dressed Hawaiian dancer, to mount the outside
box and aet as the Ballyvhoo's sample of what might be ex-
pected by the outsiders should they pay their way to go in.

DOROTHY B.— Will you print an item in your paper about
Barnum’s Great Homan Hippodrome? Certainly, Barnum’s
Great Hippodrome, or Great Roman Hippodrome as it was
called, was built in 1874 at Madison and Fourth Avenues,
between 26th and 27th Streets in New York City. It was built
for the purpoese of exhibiting Hippodrome races, The building
was of brick, 426 feet long, 200 feet wide and 28 feet high.
The incline for seats was covered with asbestos, The floors
were of cement. The ring was 84 feet by 270 feet, the center
being decorated with fountains, statuary and flowers. Among
the foyer decorations was a sago palm over 100 years old,
brought from Mouni Vernon, Va. The track on which the
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races were run was 30 feet wide and onefifth of a mile in
length. Wm. C. Coup was general manager, and Samuel H.
Hurd, treasurer. The performance embraced a Congress of
Nations, chariot, hurdle and Roman standing races. One of
the features was Monsieur Joignerey, who concluded his aet
by lifting two horses while suspended from a trapeze.

NOTE: We urgently askeéd for information regarding the F. J.
Taylor Circus, which started from Creston, Towa, in 1888. Can
any of our readers supply the information?

Grimaldi’s Farewell
Appearance

In reading the Memoirs of Joseph Grimaldi, written by
Charles Dickens (“Boz"), and published by George Routledge
and Sons, London and New York, in 1838, the most pathetic
chapter therein is the one having to do with the great clown’s
farewell appearance. It occurred at the Theatre Royal Drury
Lane, on Friday, June 27, 1828. Mr. James Wallack arranged
the farewell and exerted himself as much as he would have
done if the night had been his own, The theatre was crowded,
and in the last piece “Harlequin Hoax” Grimaldi acted one
scene, but being wholly unable to stand, went through it seated
on a chair. Even in this distressing condition he retained
enough of his old humor to succeed in calling down repeated
shouts of merriment and laughter. The song, too, in theatrical
language, “went” as well as ever; and at length, when the
pantomime approached its termination, he made his appear-
ance before the audiences in his private dress, amidst thunders
of applause. As soon as silence could be obtained, and he
could muster up sufficient courage to speak, he advanced to
the footlights, and delivered, as well as his emotions would
permit, the following Farewell address:

“Ladles and Gentlemen—In putting off the clown's
garment allow me also to drop the clown's taciturnity,
and address you in a few parting sentences. I entered
early on this course of life, and leave it prematurely.
Eight-and-forty years only have passed over my head
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—but I am going aa fast down the hill of life as that
older Joe—John Anderson. Like vaulting ambition, I
have overleaped myself, and pay the penalty in ad-
vanced old age. If I have now any aptitude for tum-
bling, it is through bodily infirmity, for I am worse on
my feet than I used to he on my head., It is four years
since I jumped my last jump—filched my last oyster—
boiled my last gsausage—and set in for retirement. Not
quite g0 well provided for, I must acknowledge, as in
the days of my clownship, for then, I dare say, some
of you remember, T used to have a fow! in one pocket
and sauce for it in the other,

“Tonight has seen me assume the motley for a
short time—it clung to my skin as I took it off, and
the old cap and bells rang mournfully as I guitted
tham forever.

; “With the same respectful feelings as ever do T
find myaelf in your presence—in the presence of my
last audience—this kind assemblage so happily contra-
dicting the adage that a favorite has no friends. For
the benevolence that brought you hither—accept, ladies
and gentlemen, my warmest and most grateful thanks,
and believe, that of one and all, Joseph Grimaldi takes
a double leave, with a fareweil on his lips, and a tear
in his eyes.

“Farewell! That vou and yours may ever enjoy
that greatest earthly gcod—health, is the sincere wish
of your faithful and obliged servant. God bless you all!”"

It was with_no trifling difficulty that Grimaldi reached
the conclusion of this little speech, although the audience
cheered loudly, and gave him every possible expression of
encouragement and sympathy. When he had finished, he
still stood in the same place bewildered and motionless, his
feelings being s0 greatly excited, that the little power illness
had left, wholly deserted him. In this condition he stood for
a minute or two, when Mr. Harley, who was at the side scene,
commiserating his emotion, kindly advanced and led him off
the stage, assisted by his son. As a token of his respect and
gratitude, Grimaldi took off a new wig which he wore on the
occasion, and presented it to Mr. Harley, together with the
original address which he held in his hand.

Having been led into a private room and sirengthened
with a couple of glasses of Madeira, Grimaldi had to sustain
another, and a scarcely less severe trial, in receiving the fare-
wells and good wishes of his old associates. The street was
thronged with people, who were waiting to see him come out,
and as he entered the coach, which steod at the stage door,
gave him three hearty cheers, amid which he drove off. But
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all was not over yet, for hundreds followed the vehicle, until
it reached his house, and upon getting out he was again
hailed with a similar overwhelming shout of apprebation and
regard; nor could the erowd be prevailed upon to disperse
until he had appeared on the top of the steps, and made his
farewell bow.

Grimaldi died nine years later on May 31st, 1887.

Out Of A Windjammer's

Scrap Book

Donated by G. A. SEVERANCE
Two Van Amburgh Items

(New York Mirror, July 7, 1838)

The gladiatorial feats of Mr. Van Amburgh, at the Na-
tional Theatre, though somewhat at variance with the legiti-
mate drama, have been of a character truly remarkable and
extraordinary. The complete control which he exercises over
animals the most ferocious shows the effect of culture and
education in a new and surprising form. His fearless acts
of placing his bare arm, moist with blood, in the lion’s mouth,
and thrusting his head into the distended jaws of the tiger—
the playful tenderness of the lion and the tiger toward the
infant and the pet lamb, who are put into the same cage with
them—are all attended with the most thrilling and dramatic -
interest. The enterprising proprietors of these beasts deserve
much credit from the students of natural history for the
perseverance and skill they have displayed in forming their
admirable collection. Mr, Van Amburgh, who is quite a young
man, sails with his lions and tigers today for England, where
we cannot doubt, that his truly wonderful exhibition will fully
remunerate him for *his exertions, and for the intrepidity
with which he manages the docile animals under his care.
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We bespeak for him the kind consideration of our trans-Atlan-
tic brethren of the press.

(New York Mirror, October 6, 1838)

The enterprising American, Mr. Van Amburgh, is pro-
ducing quite a semsation in London, by his remarkable per-
formances. The Court Journal says: ‘Some lions have been
produced here, and some tigers, also, and a sprinkling of
leopards. They displayed great judgment in the manner in
which they performed their various parts, and no little knowl-
edge of their business. The exquisite self-demial which in-
duced the lion NOT to eat his keeper's head when the latter
put it into his mouth, was pleasing on many accounts. Mr.
hVianhAmburgh is the gentleman who pays so little respect to

8 head.”

A Howes and Cushing Note

(London News, January 16, 1858)

HE GREAT UNITED STATES CIRCUS—HOWES and
CUSHING’S.—This unequalled establishment—the largest
in the worldi—is NOW OPEN for a short Winter Season in
BIRMINGHAM in a splendid brick building erected for the
purpose. The Company—entire American—comprises the
greatest amount of talent in every branch of the Equestrian
and Gymnastic profession ever concentrated in one arena.
The feats of the Native Bedouin Arabs also stand alone and
unrivalled. The Stud of Trained Horses and Mules will be
brought forward from time to time in all the feats peculiar to
the equine race; and novelty wili succeed novelty during the
pecessarily limited stay of the Company. There will be two
‘performances every day, commencing at Two, and a Quarter
‘past Seven. ; ' e
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The Training of an Animal
Trainer -

By ELLEN VELVIN, F. Z. 8. ’

“Behind the Scenes with Wild Animals,”
(Published by Moffat, Yard & Company, New York, 1906)

It is difficult enough to train wild animals, but in many
cases it takes infinitely more time and patience to train their
trainers. Such necessary qualities as firmness, courage and
coolness at critical times must be innate in the man who
would be a trainer, and no amount of training can give them
to him; but, even possessing these, there is mueh for him
to learn.

When a man enters a show with the view to becoming a
trainer, he begins by attending to certain animals, finding out
and studying their various characteristics and idiosyncrasies,
‘while he in turn is also carefully watched. Very few men who
do not talk to the animals ever make good trainers,, but there
are exceptions to this, notably Captain Bonavita, who never
speaks to his animals, except to utter a command. But he is
a man of extraordinary ability as a trainer.

‘What has always struck me forcibly is the wonderful
equality found in animal shows. There seem to be no dis-
tinctions. With a few exceptions, all take their meals to-
gether in the large kitchens at long tables, and when one con-
siders the various nationalities, the former occupations and
lives of some of them it is marvelous how they agree.

As to the matter of making distinctions, this would be a
difficult thing to do, for the small boy who enters the show to
sell peanuts and candy is guite as likely to turn out to be an
animal trainer and star performer as anyone else provided
he stays Iong enough.

At one time an Irishman eniered a show with the hope
of becoming a trainer. He was extremely careless until one
day when he.had his coat and a small piece of his back neatly
taken off by a tigress. He was more careful after that, but
he did not forget the secratch and whenever the opportunity
presented itself he would give the tigress a prod with a bar
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or strike her in the face. The proprietor of the show stopped
this immediately and told the man that anyone who could
cherish a feeling of revenge against a wild animal would
never make a trainer.

The man took it in good part and never again teased or
illtreated the tigress, which was looked upon greatly in his
favour, and yet in time when he became sufficiently acquainted
with the animals to stroke them, he did it too much and too
often.

One day he was playing with a young lion—not much
more than a cub—and bad been throwing a ball to him and
taking it away. The little lion was good tempered and was
enjoying the game immensely when the man got a little rough,
and the cub, somewhat excited, refused to give up the ball.
Instead of keeping calm and insisting on baving it in a quiet,
firm manner, the man lost his temper and gave the cub a
cuff on the head,

It was a very light one, but the lion knew it was given in
anger and resented it instantly. His cubhood vanished and
he flew at the man and caught his arm. Here was the man's

- opportunity. He should never have left that young lion until
he had shown himself master. Two experienced trainers ad-
vised him to conquer the animal with calmness and patience
before coming out, but his blood was up; he cuffed the cub in
earnest, and in a very few minutes the affair was becoming
dangerous. Fearing a serious accident, the trainers tock the
cub away and the man vowed he would never tackle that lion
again, thus proving by his own words that he would never
become an animal trainer. He left the show soon afterward
and was succeeded by another Irishman,

The newcomer was a small guiet man, of somewhat deli-
cate physique, with a shock of light, curly hair, which im-
mediately gained for him the nickname of “Curly.” His am-
bition to become an animal trainer always caused a broad
smile, but finally after much pleading, an amiable little Jap-
anese bear was given to him, and in a few weeks “Curly” had
tanght the bear three tricks. This, of course, was creditable,
but it was no proof that he could cope with a lion or a tiger,
and “Curly” was still laughed at in a good-natured way. when
suddenly his opportunity came.

It was in the middle of a peaceful moming the chief
trainers hurriedly gathered, silent and anxious—always a sure
sign of serious trouble—and an imperative order came to close
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all doors; the fiercest and most treacherous leopard in the
show had escaped and was roaming around somewhere,

Two hours passed without any sign of the leopard, and
the managers grew worried lest it had strayed into the town
—a serious mishap for any show. A consultation was being
held, when suddenly Curly’s voice was heard outside.

No notice was taken of it, for they knew that he had been
exercising some animals in the field, Then one of the trainers,
thinking that Curly was bringing the animals back and that
the leopard might attack them, called out:

“Keep 'em back, Curly; keep 'em back!”

"“What are yez talkin’ about?” was Curly’s answer in a cur-
jous, sirained voice. And at that instant the leopard appeared,
backing suddenly, eves flashing, ears laid flat and his gleam-
ing teeth exposed as he watched vainly for an opening to at-
tack. The ugly brute was followed by Curly; not the quiet,
delicate man they all knew, but & wiry, vigorous little fiend
with mastery, determination and will-power plainly written
on every feature. Step by step he drove the leopard back,
and only at the end did the older trainers help in getting.the
animal into the cage. After this there was no more guestion
as to Curly’s fitness to become a trainer, and he became one
of the best of them, his coolness and. courage in times of sud-
den peril saving scores. of lives. '

These emergencies are the rocks upon which are shattered
the hopes and ambitions of many a would-be trainer. There
are many men able to train and capable of keeping their
nerve in a public performance who lose it completely when
menaced by a sudden danger.

Once a large, powerful coloured woman, apparently free
from “nerves,” went info a show as a snakecharmer. All
went well until, in a performance, one evening, a large moc-
casin bit her in the neck. In an instant her nerve was gone.
Flinging the snake from her with a secream, she rushed from
{he arena, while the helpers eame in, caught the snakes and
carried them off. She was badly bitten "and after recovering
from the resulting illness, could never be induced to perform
with snakes again. L v

Her subsequent career shows admirably the vicissitudes
of show life. She became a lion-trainer and performed with
four animals. After two years one of her lions went “bad”—
which generally happens about the tenth yéar of a lion's life
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—and attacked her furiously. She was badly hurt and would
never thereafter appear with wild animals. At this time
curious white patches appeared on her skin and she went into
a general show as a “freak,” remaining there until she was
entirely white, only certain indications, such as her kinky
bair, features, ete., proving that she belonged to the coloured
race. She then rveturned to the amimal show as a kitchen
helper, and she was stiil there the last time I heard of her.
From “star” to kitchen helper in three years is unusual, but
by no means unprecedented.

When it is believed that a man will make a good trainer
severe tests are applied to him to prove his ability in times of
danger, an animal will be turned loose in the runway—with
plenty of help at hand—or a sudden shock will be given him
during a performance.

One man while performing suddenly found his whip miss-
ing. This would have meant an attack of nervousness in many
trainers, and nervousness is always instantly detected by an-
imals in some mysterious way. In this case the trainer cooly
asked that another whip be passed to him and when told that
one could not be found, immediately cloged his performance.
Of course he did not know until later that it was a tes}.

Another important fact which amimal trainers have to
learn is that animals in the cages when the man is outside
are often very different creatures when the man presumes to
enter their abode. One of the primary instincts of all wild
animals is to resent intrusion, and this remains with them
even after yvears of training. Watch any trained animal when
his trainer enters either the cage or arena, and nearly in all
cases you will pote an instinctive inclination to resent his
presence.

A case which illustrates this point very forcibly was told
me by an old circus man who had lost a leg in a fight with a
wild animal. He said that it had always been his custom to
give one or two taps on the wooden door of his animals’ cages
before releasing them to enter the arena, but that one day
when answering the guestion put to him by one of the men
outside, he forgot to do this. Before he realized what was
happening he was knocked down by his quietest and most
amiable lion, and it was with the greatest difficulty that he
could drag himself up and away from him. The lion had evi-
dently thought some stranger was coming in and had prompt-~
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ly flown at him as soon‘ as he opened the door. When the
lion recognized his master he seemed ashamed and confused.

I have noticed on many occasions how greatly the person-
ality of a trainer influences the animal. For a weakling the
animals appear to have nething but contempt, and of a man
lacking in personality they take no notice. A command from
such would have no effect whatever, whereas a man with a
strong will and dominating personality has at once influence
and authority. Physical courage, of course, is one of the first
requigites for an animal trainer; yet ordinary courage is not
enough, for, however courageous a man may believe himself
to be, he can never be absolutely sure whether that courage
will not ooze out at his finger-tops when he finds himself shut
in alone with wild beasts and face to face with creatures who
can as easily tear him limb from limb as a cat tears the
unfortunate mouse.

Many of the bravest soldiers, men of distinguished careers,
have admitted feeling faint and genuine frightened at the close
sight of the enemy. No man can be absolutely sure of him-
self in such emergencies at any time, until he has thoroughly
schooled himself and gained complete mastery over himself
and his feelings.

And no man can do this until he proved it many times by
going through hazardous and daring tests. Good personal
habits count for much, and without good personal habits no
man can ever become a trainer of wild beasts. He must be
superior in every way, and complete self-control and absolute
patience—no calling on the face of the earth calls for much
greater patience—are two essential qualities of a life of con-
stant nerve strain and much physical suffering.

One of the most difficult things to instill into a man who
wishes to be an animal trainer is guietness and coolness,
Once a man allows himself to get flustered or to lose his tem-
per—as with the case of the young lion cub—he is at a dis-
advantage which the animals recognize and are only too ready
to take advantage of. And should he enter the arena feeling
nervous or unstrung, he may be very sure that his animals
. will know it and he will be lucky if he gets through the per-
formance without an open revolt.

It goes without saying that all trainers in the making re-
ceive minor injuries from the animals. Lions, for instance
are clumsy creatures and stumble over the least obstacle, and
their first instinct is to put..out their claws and catch hold
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of anything that happens to be nearest, and in many cases
the nearest thing happens to be the trainer. When caught in
this manner the trainer's only hope is to keep cool and try
quietly to free himself from those terrible claws. Sometimes
the animal frees him by drawing th claws out himself, which,
although a fearful thing—as he invariably draws them out
in a curve—is better than holding on to the trainer, for the
mere physical power of any man is without avail against a
wild animal.

Many a man who, perhaps, has gone through a prelimin-
ary training with every evidence of becoming an excellent
trainer, has given up all thought of following that career after
a few accidents. For accidents with animals are a]ways ser-
ious, more or less.

I have been shown deep lines like furrows in the flesh
and told they were ‘“scratches,” red and drawn patches, the
result of some bite or tear, muscles all drawn up until the
limb was all out of shape, and in one’s arm a deep dent, so
deep that it looked as though he had a hole in it. This was
the result of a lion making his teeth meet right through the
arm. No wonder, then, that so many, after suffering agonies
for vreeks at a time, and perhaps losing theé use of a hand or
arm, makes up their minds to give it up. But this course of
training never seriously harms a man, unless it eripples him;
on the contrary, it does him good. It makes him alert, eour-
ageous; he is compelled to practice self-control in many ways;
it teaches him patience, and gives him a knowledge of wild
animals from personal experience which many people who
write books never acguire.

It was assured by a well-known trainer that all animal
trainers have a marvelous influence and control over other
people. I do not believe if, because I have carefully investi-’
gated this little fallacy. For instance, one of ‘the best known
trainers, whose influence and dominance over wild beasts are
more than wonderful, had no authority whatever in his home.
His wife rules him royally, he is timid with the servants, and
as for his children, he is wax in their hands. A kiss from
baby lips, or a caress from childish hands, and he becomes
their willing slave,

INFORMATION
It ccosts $600 a year to feed a London Zoo elephant.
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pressed against the ceiling, held him suspended by the
power of suction. There was great rivalry between the
shows on that joyous Fourth of July, 1856, which was
particularly emphasized in the street parades. Looking
back upon the affair, I have a mild suspicion that be-
hind this apparently competitive disturbance there was
a tolerably clear understanding between the two man-
agements, designed to work up interest in Bangor and
all the countryside, It certainly had that effect, whether
so intended or otherwise, for vast crowds were drawn 1o
both performances. 1 made a great day of it by wit-
nessing one show in the afternoon and the other in the
evening, becoming so thoroughly imbued with the spirit
of the occasion that I made up my mind to be a real
¢ircus man myself sooner or later.”

In the Circus a woman swallowing a sword fades to in-
significance along s:de of an animal superintendent {nhaling a
Camel,

A good anecdote is told of George H. Adams, when he was
clowning away back in 1879, and perhaps George, when he
reads this, will recall the incident. It happened at Quincy,
Illinois, when Adams was frequently interrupted by a slightly
intoxicated and loquacious society man who was seated up
front and close enough fo annoy the great clown. Noting
that the man in the evening clothes thought it was smart to
worry the funny fellow in the performance of his part, Adams
paused in his work, and looking straight at his tormentor,
- shouted: “One fool at a time, if you please.” The applause
that followed made the interrupting one retire in shame.

They’re just wild about him—the animal trainer at work.

We bad the pleasure of reading the other day, the follow-
ing letter written by Buffalo Bill when he was showing in
England:

My Dear Colonel:

It was a genuine pleasant surprise to reoeive your Jet-
ter. I have often thought of you and wondered what
become of you. So glad you are still on top of the earth.
Well, ever since I got out of the mud-hole in New
Orleans, things have been coming my way pretty
smooth, and I have captured this country m the
Queen down, and I am doing that to the tune of
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$10,000 a day. Talk about show business, there never
was anything like it ever known, and never will be
again, and, with my European reputation, you can
easily guess the business I will do when I get back
to my own country.

It is pretty hard work with two and three per-
formances a day and the society racket, receptions,
dinners. ete. No man. not even Grant., was received
better than your humble servant. I have dined with
everyone of the royalty, from Albert, Prince of Wales,
down. I sometimes wonder if it is the same old Bill
Cody, the bull-whacker. Well, Colonel, I still wear
the same sized hat, and when I make my fil I am
coming back to visit all the old boys. If you meet any
of them tell them I ain't got the big head worth a
cent. I am over here for dust. Will be glad to hear
from any of them. Write me again. Your old-time

friend,
BILL CODY.

In 1891, the following letter was sent to all of the Agents
of the Adam Forepaugh shows:

“Special and important instructions to agents: I
believe in conducting our business in a legitimate and
respectable way, and therefore issue these instructions
for your government, and they must at all times be
{mplicitly obeyed. I intend and insist that our exhibi-
tion shall be conducted in a clean, moral and honorable
manner, and to that end these rules are instituted.
All agents and employees are emphatically enjoined
from engaging in any disgraceful or wordy brolls with
agents and employees of other shows regarding the
merits or demerits of either our or their exhibition.
You must not resort to low devices, write, print or eir-
culate any personal, libelous or other derogatory mat-
ter concerning other shows, their managers or agents.
Nor must you cover up their paper, take down or dis-
turb their lithographs, change their dates, or otherwise
mutilate thelr advertising matter. If other agents or
their assistants, whom you meet in a legitimate dis-
charge of your duties, see proper to resort to such dis-
reputable devices, you must report the facts to me and
await my decision. You must not degrade our charac-
ter by retorting in kind. Our exhibition stands so
high, is so powerful and strong, that we have no occa-
sion to resort to illegitimate modes of advertising.
The country is large enough for all, without wrangling
in oppesition. I will not permit any departure from
these instructions. Our route is always arranged so
far in advance that any show, which desires it for
honorable purposes, and to avoid it, can obtain it upon
application, thus avoiding all opposition. JAMES E
COOPER, Sole Owner Adam Forepaugh Shows.''

Josh Billings says: “It taks 4 grone fokes to bring 1
child to the sirkus.”
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Birth Of A Baby Elephant

e ———

{The New York Mirror, March 20, 1880)

Donated by J. J. O'CONNELL

A most important event in the zoological world occurred
at the stable of Cooper and Bailey, the circus men, at Twenty-
third Street and Ridge Avenue, Philadelphia, on Wednesday
morning last. This was nothing more nor less than the birth
of a baby elephant. The importance of the affair to the world
of science will be realized when it is stated that it is the first
instance of the kind that has ever taken place, so far as i
known, among these animals in a state of captivity. Hereto-
fore all ideas and theories, written or unwritten, on the sub-
ject of propagation among this species of quadruped, duration
of the period of gestation, and so forth, have been more or
less speculative. The one fact that seemed well established
was that the female elephant would mot bear young in her
captive state, although from time to time, both in Europe and
America, announcements have gone forth from showmen and
others o the effect that they had reason to believe this theory
not well founded and expecied to be able to disprove it. Noth-
ing ever came of this, however, and the fact remained that
the birth of a baby elephant was a thing unknown to natural
science outside the animal’s native wilds, and the theory above
mentioned coatinued in full force. The event of 'Wednesday
morning upsets everything in this direction, however, and
affords occasion for seientists to shift their position and look
at the question from a new standpoint.

A queer-looking little black animal, not much larger than
a Newfoundiand dog, with a very diminutive specimen of a
trunk, and with a disposition to run at things blindly like a
young colt, fairly describes the appearance of the stranger as
it waddled about in the large brick stable known as the ele-
phant house, that eventful morning. The mother, a large,
black Asiatic elephant, known by the aitractive name of Hebe,
stood in the center of the large stable room, with both hind
legs chained to two posts. This precaution was absolutely
necessary, as will be shown. At the upper end of the stable
room, about a dozen yards from Hebe, stood six other large
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elephants with their heads turned towards her, likewise
chained to posts. It was a most exciting scene, among these
elephants when the birth took place. For months past Hebe,
on account of her condition, had been chained on the ‘same
spot where she stood yesterday, away from the other ele-
phants, the room being always in care of a watchman, or
keeper, at night. This watchman was at his post at half-past
two o’clock, when the e\rent by which Hebe distinguished her-
self, occurred.

The scene that follnwed he deaerihes a.s lively Instantly
all of the other elephants set up the most tremendous bellow-
ing ever heard of and threw their trunks about and wheeled
around and stood on their hind lags and cavorted and danced
in the highest glee, as though they had gone mad. The ex-
citement communicated itself to Hebe and she became most
frantic. With a terrific plunge she broke the chains and
ropes which held her, and, grasping up the little baby ele-
phant with her trunk, threw it about twenty yards across the
room, letting it fall near a large hot stove—where a fire is
always kept burning to keep the place heated—then followed
with a mad rush, bellowing and lashing her trunk, as though
she would carry everything before her. The keeper fled for
his life, and not a moment too scon. Around this stove was
a stout railing formed by heavy timber and intended as a
protection for the stove in case any of the elephants got loose
and took it into their heads to be vicious. Against this rail-
ing Hebe charged with such effect that she reduced it to
kindling-wood in short order. In stopping here she struck
the stove and knocked it into the position of the leaning tower
of Pisa.in an instant and badly smashed the pipe. The keeper
in the meantime had given the alarm, and three or four others
coming to his assistance the animal was, after some trouble,
secured and chained to the posts again. The other elephants
kept up their bellowing and the lashing of their trunks as
though they conld not make noise enough and never would
get through rejoicing. The baby elephant, which at once
showed a disposition to make friends with anything or every-
body, was piloted back. to its mother, where the keepers and
others, who had now been attracted by the general commotion,
became at once interested in nursing it. It would run about
with its mouth open yvery much like a young colt. The old ele-
phant would not stand still long enough to suckle it, being
constantly swaying and swinging about, so the keepers hit on
the happy expedient of producing a funnel and a rubber tube
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about a yard in length. Inserting one end of the tube in the
baby’s mouth, they fed it by milking into the funnel at the
other end, the little newcomer taking its sustenance with a
relish until it declared it could take no more by promptly
jerking its mouth away. All during the day it was necessary
for two or three keepers to be present to attend to it, their
great fear being that it might get entangled in the chains
which held its mother to the posts and get crushed. The
mother herself is a fine specimen of the Asiatic elephant, being
twenty-three years old and very large. The sire is Mandree,
an elephant about the same size as the mother and two years
older,

The baby is thirty-five inches high and weighs two hun-
dred and fourteen pounds. The period of gestation is put by
scientific authorities at twenty months and two weeks. There
will probably be a scientific investigation of the case by Pro-
fessor Leidy and others.

EDITOR'S NOTE: It was this baby elephant that P. T, Barnum
desired to possess and all efforts of sepuring it through monetary
efforts having failed, the big showman decided to buy up show

and all and offer Bailey a partnership. This combination made
possible the slogan, "The Greatest Show on Earth.'

An Opposition Leader

Posted on every Barn and Dead Wall in 1873 in opposition
to John (Pogey) (O'Brien’s “Dan Rice” Circus. Pogey was
associated with Doc Spaulding and Patrick Ryan in Rice’s
CIRCUS at this time. The item also exemplified with what
brotherly love showmen carried on their business during
those years of cut-throat opposition.

Donated by COURTNEY RYLEY COOPER
TAKE HEED! _ TAKE HEED!
HEED THIS WARNING!

IF THE PEOPLE OF THIS PLACE ARE WISE, THEY
WILL STAY AWAY FROM THE LITTLE AFFAIR WHICH
IS HERE TODAY UNDER AN ASSUMED NAME AND
WHICH, STEAD OF BEING "“RICE'S” SHOW IS JOHN
ALIAS "“POGEY” ('BRIEN'S BAND OF ORGANIZED
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THIEVES AND ROBBERS. EVERY MAN, WOMAN AND
CHILD IN THIS STATE KNOWS JOHN O'BRIEN TO BE AS
BIG A THIEF AS THAT DEPARTED, DEFUNCT AND DE-
PRAVED LEADER OF ALL PREDATORY PROWLERS,
JESSE JAMES.

THE LATTER, HOWEVER, WAS EMINENTLY RE-
SPECTABLE AS COMPARED TO O’'BRIEN. HE WAS A ROB-
BER WHOSE DEEDS OF DARING AWAKENED IN
PEOPLE, DESPITE THE HORROR OF HIS CALLING, A
CERTAIN AMOUNT OF ADMIRATION FOR PLUCK. HE
BECAME A NATIONAL REPRESENTATIVE OF HIS CALL-

ING; HIS NAME WAS A SYNONYM FOR EXPERT AND
DARING ROBBERY.

JESSE JAMES, WHATEVER HIS FAULTS, AND THEY
WERE NUMEROUS, WAS NOT A SNEAKING, PETTY,
CROSS-ROAD THIEF, WHO COULD NOT EVEN LET A
CLOTHES-LINE BEAR ITS BLEACHING FRUIT, OR A
WOOD-PILE PRESERVE ITS SYMMETRICAL PROPOR-
TIONS. IF HE TAMPERED WITH A POOR-BOX, IT WAS
TO INFLATE RATHER THAN DEPLETE THE CONTENTS
OF THAT SANCTIFIED REPOSITORY OF CHARITABLE
DONATIONS. IF HE RELIEVED A CRIPPLE, IT WAS NOT
BY TAKING H1S PURSE FROM HIM TO LIGHTEN HIS
LOAD; IF HE RELIEVED OLD AGE—AND HE OFTTIMES
DID—IT WAS NOT TO RELIEVE IT OF WHAT LITTLE
POSSESSIONS IT HAD.

THE UNSUSPECTING AND HONEST FARMER COULD
BE IN TOWN WITH JESSE JAMES AND HIS GANG AND
NO CONFIDENCE GAME, NO POCKET-PICKING PASTIMES,
OR NO SAND-BAGGING FESTIVITIES WOULD BE IN-
DULGED IN TO RELIEVE HIM OF HIS HARD-EARNED
DOLLARS. :

. JAMES AND HIS GANG WOULD PAY HOTEL BILLS
AND PURCHASE THEIR NECESSARIES AND RESPECT
THE FEMALE PORTION OF SOCIETY. 'TIS TRUE THAT
AN AFFECTION FOR THE DIRECTORS OF A BANKING
BESTABLISHMENT EVERY NOW AND AGAIN WOULD
TEMPT JESSE TO KEEP THAT AUGUST BODY AT HOME,
AND HIS HIGH RELIGIOUS TRAINING WOULD PROMPT
HIM TO RELIEVE THE AFORESAID BODY OF SUCH
TEMPTATIONS AS FORESHADOWED A TRIP TO CANADA.

HE MIGHT, EVEN IN THE GREATNESS OF HIS CHAR-
ITY, SUBSTITUTE HIS PONY EXPRESS FOR THE IRON
HORSE OF AN EXPRESS COMPANY BETIMES, BUT WITH

Page Fifty-eight



THE CIRCUS SCRAP BOOK

ALL THAT, THIEF AS HE WAS, SCOUNDREL THAT HE
WAS, OUTLAW, OUTCAST AND VILLAIN THAT HE WAS,
HE WAS INFINITELY THE SUPERIOR, WE REPEAT, OF
THE SNEAKING, LECHEROUS, VAMPIRE-LIKE HORDE OF
PETTY, MEAN, LOW-DOWN CUT-THROAT KNAVES AND
. TURN-PIKE FREE-BOOTERS WHICH DISGRACE HUMAN-
ITY BY THEIR SEMBLANCE OF THE SAME THAT TRAYV-
EL INTO THE NAMELESS, CHARACTERLESS AND VILE
CONCERN KENOWN AS A CIRCUS, AND WHICH EXHIBITS
HERE TODAY, OR WILL IF THE LAW ALLOWS IT TO.
JAMES WAS NO ASSASSIN, NO DESTROYER OF FE-
MALE VIRTUE. THEY COMMITTED NEITHER ARSON
NOR SODOMY, AND IN ALI, THESE THINGS WERE THE
SUPERIORS OF THE LATTER-DAY SINNERS. LOOK OUT
FOR THESE DESPICABLE WRETCHES WHO ARE AMONG
YOU TODAY; THEY WILL OVERRUN YOUR TOWN, AND
SUCH A RECKLESS BAND OF CUTTHROAT ROBBERS
SELDOM BREATHE FREE AIR. THEY ARE THE REFUSE
OF PENITENTIARIES AND JAILS, OUTCASTS, VUL-
TURES, FIENDS, FIT ONLY FOR GALLOWS FRAMES.
TAKE HEED, GO0OD PEOPLE, KEEP AT HOME,
WATCH YOUR STORES, YOUR BUSINESS HOUSES AND
YOUR POCKETBOOKS. GUARD YOUR WOMEN!

i,

Clown Tricks

2. The January Act

A Clown drives into the ring in a cart drawn by a mule.
He shouts, “Whoa, January!” The Clown then gets into an
argument with the Ringmaster, who has a fine horse at his
side. The Clown wants to make a trade, which is agreed upon.
But no sooner does the Ringmaster try to move the mule, than
the animal becomes balky and will not budge. Meanwhile,
the Clown goes off in triumph with his horse. The Ring-
master, failing to remove the mule, calls to the Clown to come
back, but the funny man treats his plea with contempt. Thén
the Ringmaster shouts that he will give cash if the Clown will
take his mule away. This brings the Clown back. In a mo-
ment Old. January is hitched to the Clown’s wagon and the
Clown drives off.
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Johnathan R. gass ,The
Ossified Man

Mr. Bass, wi.dely known in museums and side-shows as
The Ossified Man, was born four miles outside of Lockport,
Niagara County, New York, in 1820. At the age of sixteen,
while rafting logs on the canal, he was seized with ossific
rheumatism, but the doctors treated him for inflammatory
rheumatism. He was prostrated for nine years, and then his
body began to turn into bone. The process of ossification
went on for a year, during which time the patient suffered
acute agony. In 1846 he was left in the condition in which
he had since remained, a vital unimpaired organism, living in
a shell of stone. In 1882 he was first exhibited as a freak,
by Fred Latta, at the Globe Museum. Since then he had been
carried on the bedstead, on which he had lain forty-six years,
all over the country. He earned enough money from his pro-
fessional engagements to pay off the mortgages on the farms
of his relatives ,and although more helpless than a baby, was
the main financial stay of a brother and sisier. He became
totally blind during the progress of ossification, but his man-
ager read the papers.to him every day, and he conversed in-
telligently on all popular tepics. His memory of voices was
remarkabie. This faculty enabled him to call his friends by
name in cases in which he had not conversed with them for

years. For the last two years, what the doctors term de-
osgiflcation had been going on in his system. The bones of
the arms, the shoulder blades, ete., becoming gradually dis-
solved. This resulted in a slight articulation at the shoulder
jeints, enabling him to move the arms slightly. All the bones
of the fingers and toes were long ago dissolved.

Mr. Bass died on September 12, 1882, at his home in
Lewiston, New York. His last engagement was at Huber's
Palace Museum, in New York City.
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Circus Meanies

The meanest thing we know, happened during the season
of 1895, when a discharged employe of Washburn's Circus
. distributed eirculars warning people from attending the show
on the ground that employees of the Circus were ill with
small-pox, all of which was proved to be a lie by the local
Board of Health. This happened in Corning, New York. Do
YOU knaw a Circus Meanie?

Booming The Big Show

By W. C. COUP
“Sawdust and Spangles” 1902
Donated by Otis E. Shattuck

It may not be generally known to the publie, but it is a
fact, that nearly one-half of the entire expenditure of a circus
is ineurred in the work of the advance brigades. The adver-
tising material, its distribution, express, freight and cartage,
together with the salaries, transportation and living expenses
of seventy-five to one hundred men, amount to vast sums of
money. The largest number of men I ever used in advance
of my show was seventy-five, and for this people called me
Crazy.

Though, of course, there is a limit to possible receipts,
there is no doubt that the business secured is in proportion to
the sum used in advertising, and it is almost impossible to
draw a line at which judicious advertising should stop. This
is demonstrated by the fact that the dressing-room tents of
the present day are larger than were the entire old-time cir-
cus canvases, when the advertising was done by one man on
horsback and all the paper used was carried in his saddle-
bags, and the salary of any star advertiser now is as mucn as
was required to rum the entire show of years ago. )
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I early learned, by experience, that big receipts at the
ticket wagon followed big advertising expenditures. In 1880,
in order to boom the ‘“Newly United Monster Shows,” I ar-
ranged some very peculiar and novel advertising features in
the way of three cars especially fitted out for the use of my
advance agents. The first brigade was accompanied by an
enormous organ, for which a car was built, the latter being
drawn through the streets by an elephant. This organ was a
masterplece of mechanism and was specially built by Prof. -
Jukes. Its tones resembled the music of a brass band and
could be heard at a great distance. This, of course, attracted
the people, and the brigade would then advertise the show by
a lavish distribution of hand-bills.

Unfortunately, the elephant and the music combined to
frighten many horses, and I soon found myself defendant in
numerous damage suits, Indeed, that single elephant seemed
to frighten more horses than did the entire herd with the
show.

At one place temporary quarters for the elephant were
secured in a stable which could be reached only through a
private alley, When we came to take possession of the barn,
the owner of the alley, with several policemen, stood on guard
and undertook to stop the progress of the huge animal. Thelr
efforts, however, met with no success, for, with the most
sublime indifference, the beast moved quietly forward. For
this I was sued for “trespass' and “injured feelings.” As the
elephant was the offender, my lawyer proposed to bring him
into court as the principal witness, a proposition which caused
considerable amusement. As no damage had been done, the
“laugh” was decidedly on the owner of the alley.

My second advertising car was fitted up with another
enormous organ of farreaching power, and attracted much
attention, while my third and last advertising brigade re-
joiced in the possession of an engine to which was attached a
steam whistle of such power and discordant tone that it could
be heard for miles, This the men would blow while going
through the country. Professor Jukes had christened this
diabolical invention the “Devil’s Whistle,” and so well did its
sound fit the name that the people must have frequently
thought His Satanic Majesty was nearby. .

As that car with its whistle would steam into a town, the
inhabitants would flock as one man to see what it was that
had so disturbed their peace, and thus we were enabled to
advertise more thoroughly than any show before or since.
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I have often thought that I really deserved punishment for
thus outraging the public ear.

Between these three advertising brigades I had smaller
companies accompanied by a colored brass band, which dis-
coursed pleasant music while my bill posters decorated the
dead walls and boards. The band also gave concerts at night
upon the publie square and, beiween pieces, 2 good speaker
would draw attention to the excellence of the coming show.

A uniformed brigade of trumpeters was also sent through
the country on horseback, and a band of Jubilee singers
marched through the streets singing the praises of the “Newly
United Shows.,” Added to these attractions were two stereop-
ticons that pictured, from some house-top or window, the main
features of the show. This, together with perhaps the most
liberal newspaper advertising that ever had been done, made
the whole advance work as near absolute perfection in show
advertising as possible.

One of the picturesque features with the .advance show
was Gilmore’s “Jubilee Anvil Chorus.” The anvils were made
of wood with a piece of toned steel fastened at the top in a
manner which secured a volume and resonance of tone that
could be heard much further than that of an ordinary anvil.
At intervals, to strengthen the chorus, cannon were fired off.
This, though a great novelty, caused some dissatisfaction, es-
pecially amid crowded surroundings. My excuse was that the
chorus was a free feature furnished by my friend, Gilmore, and
that, as it cost the public nothing, the latter should be satis-
fled. Never before nor since was a country so startled and
excited over the coming of a show.

A great circus uses large quantities of advertiring paper
—g0 much, in fact, that it is difficult to keep track of it. True,
the superintendent of the advertising car gives each man so
many “sheets” in the morning and the man at night hands in
a statement which is supposed to show where and how he has
placed the paper. These brigades are followed by watchers, or,
as the railroad men term them, “spotters,” who look carefully
over the ground. But the impossibility of detecting all crook-
ed work may be readily understood when I say that from
eight to twelve wagons containing bill-posters and paper start
out on country routes in as many different directions, so the
“spotter,” not being ubiquitous, cannot follow every trail. One
of my “spotters,” however, did once ascertain that a party of
my men had driven into the country and dozed comfortably
in the shade all day, had not put up any paper and had not
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fed their hired horses, although they did not forget to charge
for the “feeds.” The horses were thus made to suffer and the
men pocketed the money which should have gone for oats.
Of course my superintendent discharged the entire brigade
although, when the season is well under way, it is very diffi-
cult to obtain skilled bill-posters, for it is guite a difficult
craft and experts are in good demand.

The reader, however, can easily see what a great loss such
doings entail on a show, considering the cost of the paper at
the printer's, the freight or expressage, the cartage, and the
money paid the men for putting up the sheets. The printing
of a first class show are enormous. My lithograph
bill alone, the last successful season of my show, amounted to
$40,000, and this was before the days of extensive lithograph-
ing. I believe I ovdered the first three-sheet lithograph ever
made, and also the first ten-sheet lithograph., This was con-
sidered a piece of foolishness; but when I ordered a hundred-
sheet bill and first used it in Brooklyn it was considered such
a curiosity that show people visited the City of Churches for
the express purpose of looking at this advertising marvel.
How things have changed! The Barnum and one or two other
shows now use nothing but lithographs, and many of their
bills are beautiful works of art, some of them being copies of
really great pictures.

I can remember when one-sheet lithographs cost one dol-
lar each, and for several years later they could not be bought
for less than fifty to seventy-five cents apiece. They can be
had now in large quantities for about five cents or less the
sheet, As shows nowadays (requently use hundreds of sheets
a day, imagine what would be their cost at the price pald in
the pioneer show perlod.

The circus of the present day is judged by the quality of
its paper. One season I arranged with a publisher to use a
folded quarter sheet, three sides of which advertised our
show and the fourth side contalned the first chapter of a story
about to be published in his magazine. These were furnished to
us in epormous quantities and our agents distributed them.
In Boston we had four four-horse wagons full and these followed
our parade. The men tossed the folders high in the air and
the wind carried them in all directions. While this style of
advertising surprised the people, it was soon stopped, and
properly, too, by city ordinance. I think circus people would
be better off if ordinances were passed wholly prohibiting bill
posting; but unfortunately such a movement would go far
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toward breaking up a profitable industry, since many of the
bill-posters are rich men, some making as much as $25,000 a
vear and a few fully $50,000. I believe Mr. Seth B. Howes,
the veteran circus manager, was the first one to order a bill-
board made for pasting paper on the outside. Previous to this
all bills were hung or fastened up with tacks.

There was always a sharp rivalry between the advance
brigades of opposition shows, and many are the tricks which
they play upon each other. Perhaps the most serious and
daring trick played on me was when the agent of an opposi-
tion show actually went to the railroad office and ordered a
car-load of my paper, which was on the side-track there wait-
ing for our man, to be shipped to California. Believing him
to be representing me, the freight agent did as he requested,
and my advance brigade was delayed until a fresh carload
could be sent on from New York, which could be done in less
time than it would have taken to have brought the ariginal
carload back from San Francisco. After accomplishing this
contemptible trick the fellow escaped, and, although I had
Pinkerton men closely on his trail, I was never able to get
service on him. Of course the scamp’s employers were legal-
ly responsible; but in those days we never thought of bringing
suit in cases of that kind, although I was strongly tempted to
do so in one place, where an opposition show had covered my
dates with their own and had greatly damaged us by mis-
leading the people.

Of the many other sharp tricks played on me by opposi-
tion shows one of the best, or worst, was that of equipping
men with sample cases, and sending them in advance of my
show in the role of commercial salesmen. These men would
step into prominent stores and, after a short business talk,
incidentally mention my name and then impart the informa-
tion that my show had disbanded and gone to pieces. This,
of course, would set the whole town talking, and the news
would soon spread over the entire country, thus doing me ir-
reparable harm.

The general public has very little idea of the extent to
which opposition tactics are carried by the representatives of
circuses and menageries. The rivalry between two shows
often costs thousands of dollars and is sometimes kept up by
the agents long after the proprietors have become reconciled.
Once we became involved in one of these contests, and the
opposition, in order to harass us, actually had four of our
men arrested in different States on a charge of libel. The In-
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diana libel laws were very severe, and in each instance we
were compelled to give a heavy bond for the release of our
man,

That year the train of a rival outfit ran off the track, and
one of the proprietors in the course of time, became my agent.
One day, in a confidential chat, he alluded to the mishap, and
told me that at the time it occurred he fully intended accusing
us of having had the switches turned, thus causing the dis-
aster. To that end he had even gone to the length of swegr-
ing out warrants for our arrest. They knew that we were
perfectly innocent, but their object was to gain notoriety and
sympathy. At the last moment, it is to be presumed their
better natures asserted themselves; at all events, they
weakened.

Another party in opposition warfare copied our money
ordergs. Orders of this kind were given by our agents and
paid by our treasurer on arrival of the show. They were
given for services rendered or goods bought, and covered the
expenses of livery teams, distributing bills, flour, feed, ad-
vance brigade supplies, newspaper advertising, ete. They
were made out something after this style: ¥

“On presentation of this order and ten issues of..........
Newspaper, containing advertisements of the Coup Show to

SXEANIE B v i onthe..........., ARy Ol ivsaivivas e .

CRIGNOAY . vuvui wwissyium ey e , Agent.”

These orders were extensively used hy the opposltlon for
some time before we discovered it. Its object, of course, was
to make the newspaper proprietors and the public think they,
were advertising the Coup Show, while of course their own
dateg would be inserted instead of ours,

At a certain place in Ohio a bridge was burned in ad-
vance of us and entailed the loss of our next “stand,” or date.
We could not safely accuse any of our competitors of this
contemptible and incendiary trick; but we knew they were
driven to desperation and were capable of resorting to any
such outrage.

There were agents so utterly unscrupulous as to receive
pay from opposition shows for disclosing to them information
that should have been jealously guarded, even betraying the
advance route. I knew of one agent who was an expert tele-
graph operator and able to take messages by sound. ,He would
scrape acquaintance with the regular operator and pass his
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spare time in the telegraph office secretly taking our messages
as the latter were being sent over the wire, the local operator
being ignorant of the loafer's telegraphic skill,

These opposition fights greatly benefitted the local bill
posters and were frequently urged on by them. Sometimes a
show would send a brigade over the country at night, placing
its own dates on the paper of its rival, thus getting all of the
advantages of the first show’s paper. Sometimes the in-
dolence and laziness of my own men have annoyed me greatly.
I am reminded that, while my advance brigade was billing
Texas, one of my agents became utterly disgusted with the
sleepiness of his men. They were mainly of corpulent build,
and their captain-actually sent me this message:

Waceo, Texas, July, 1881.
W. C. Coup,
Sturtevant House, ;
New York City. \

“There is one more shade tree in Texas; send another
fat man to sit under it.”

On numerous occasions I have had to pay dearly as a
result of the sharp practices of unscrupulous people, and it
is a well-known fact that a circus man has to deal with a
great many of this class, Our advance agenf always engaged
the lots on which we were to exhibit, and he did so at Austin,
Texas, renfing the necessary ground ai a most exorbitant
fizure. As usual he gave an order on the company which was
to be paid immediately on our arrival. But the owner or
pretended owner, inserted a clause in the agreement that the
lots were to be used if still in the possession of the signer.
Immediately on our arrival the bill was presented, and as
promptly pald. Imagine my surprise when, as the show
opened at night, another bill was presented for $150. It seems
that this sharper had made a fraudulent sale of one of the
center lots on purpose to swindle me. Of course I paid it,
unier protest, in order to enable the performance o proceed,
as, anticipating a refusal on my part, they had illegally at-
tached some valuable ring stock.

Some years ago when George Peck was struggling with
Peck’s Sun, long before it had been recognized as a “leading
comic paper,” 1 visited Milwaukee with my show. My invar-
lable instructions to my agents were to advertise in every
paper, but especially to place an extra advertisement in alt
young papers struggling for recognition, provided, of course,
that they had merit. For some reason, or through oversight,
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George Peck’s Sun had been entirely forgotten. Nevertheless,
1 found on reaching Milwaukee that Peck had, on several
oceasions, good-humoredly alluded in his columns to my com-
ing, and had not roasted me, as many other editors so slighted
would have done. Accordingly I sent him a check which
would have more than paid for the advertising he should have
had but did not get. To my surprise he returned the check,
saying I owed him nothing, I declined to receive it, and once
more sent it to him, telling him not to come any of his “funny
business over me,” and to reserve his jokes for his paper.
This brought him around to my hotel, and I was delighted to
become acquainted with one of the cleverest men I have ever
met. Later he became Governor of his State.

As an example of the courteous treatment I have invariably
received at the hands of the newspaper editors I cannot re-
frain from giving the following incidept which occurred when
the show was in North Carolina. In a town in that state one
paper, through an oversight, had been skipped altogether in
the distribution of the advertising. When the second brigade
of the advertising army arrived in town, it found that the
issue of this paper had already been mailed to its subscribers.
Nothing daunted, however, this agent arranged with the pub-
lishers for a special issue which, teeming with praises of the
Coup show, was issued and mailed to all subscribers. As a
result excellent houses greeted us when we exhibited in the
place,

The rivalry between the great shows extended to the
newspaper advertising as well as the bill-posting departments.
I remember that once, at Pittsburg, the opposition was very
strong, and I had as press agent the brother of the man who
held the same position in the employ of my rival. They were
both excellent newspaper men and thoroughly understood their
business. We would take whole columns in the newspapers,
and my men with the show would telegraph to the papars at
Pittsburg after this manner:

“Wilkeﬂharre, Pa.

“The W, C. Coup show did a tremendous bhusiness here
today; the largest and best show ever seen here.”

These telegrams would be used to head our other notices
in the Pittsburg papers, and whole columns would follow, set-
ting forth-the merits of the show. With more solid endorse-
ments these telegramé so worried my agent’s brother that he
was at a loss to know how to overcome them, He finally hit
upon & novel and dashing plan. After our columns had been
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set up in the various papers, he would then engage the ad-
joining eolumns. In this space, in display type, he denounced
our telegrams as bogus, stating that he had seen his own
brother write them at the hotel. This announcement com-
pletely took the wind out of our sails.

Many amusing things of this sort occurred in t.he war of
opposition, but others of a more serious nature would, of
course, come up.

The greatest amount of free advertising ever received by
a big show, within my Knowledge, for any one thing, was that
which was incident upon the purchase of “Jumbo.”. The
elephant was bought by Barnum, Bailey & Huichinson from
the Zoological Gardens in London. When the day arrived for
his removal, the elephant lay down and refused to leave his
old home. This created a sympathy for the dumb ereatpre,
and the children became so interested that petitions were
signed by hundreds—yes, thousands—of children and adults
of Great Britain, protesting against the delivery of the animal
to its new owners. Jumbo’s stubbornness proved a fortune
to his new owners. Taking advantage of the opportunity they
began to work upon the sympathies of the Humane Society,
which made every effort to prevent Jumbo from being sent to
this country. The news was cabled to America by the column.
I happened to be in the editor's room of a daily paper in New
York when one of these cables came into the office. The
editor laughingly called my attention to it and threw it into
the waste basket. I said, “What, are you not going to use
this?" He said: “No, of course not.”

“Well,"” said I, “vou will use Jumbo matter before the
excitement is over.”

I saw how the excitement could, and surel:r would, in such
able bands, be kept up. I left that night for St. Louis, where
my educated horses were being exhibited, and made a call on
my old friend, Col. John A. Cockrill, then editor of the Post
Dispatch—when another Associated Press Jumbo dispatch
came in, with which they were delighted. I then related my
experience with the New York editor who had refused to use
the cable that came into the office while I was sitting there,
The colonel and Mr. Pulitzer said: “Well, we are glad to
use it—this and future dispatches.”

The next day the Colonel handed me a New York paper,
which proved to be the same that I had mentioned, and in it
appeared a double leaded account on the Jumbo excitement.
Their show agents in London did wonderful work in keeplng
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the Associated Press filled with new matter, and the free
advertising they secured would have cost at regular rates a
half million of dollars and even then would not have been as
effective. -

The agents succeeded in working up this opposition to
Jumbo's removal until they induced the editor of the London
Telegraph to cable Barnum, asking what price he would take
" to leave Jumbo in his own home, explaining the feeling of
the people, especially the children. This editor had no idea
then and perhaps does not even now know that he was made
an innocent agent in the big advertising scheme. The chil-
dren of Great Britain had ridden on Jumbo's back, fed and
fondled him for years, so that it was easy to arouse this
feeling of indignation and sympathy. The multitude even
threatened violence if he was removed. The excitement had
purposely been kept up to such a pitch by these people that
it became international.

There was much excitement about Jumbo's wife, Alice,
Elaborately written articles were cabled over, expressing the
sorrow of Alice at the enforced departure of Jumbo and her
consequent separation from her husband. The feelings of the
people were so worked upon that sympathy for Alice and
Jumbo almost equalled that aroused for the slave by the de-
scription of Unecle Tom in “Uncle Tom’s Cabin.” The ad-
vertising matter for Jumbo—the lithographs, etc.—had al-
ready been printed, and in them he was called “Mastodon.”
When he refused to be moved his right name, Jumbo, was
used, as the dispatches had gone out in that name. The strat-
egy used by these managers and their agents to get all this
notoriety did no one any harm and made good sensational
reading for the newspapers.

A CUE SHEET
. Barry Lupino, comedian in The Red Robe, and of the
famous Lupino family of clowns, writes as follows:

“Among my interesting Circus scraps is a manuscript in
the Elder Astley’s handwriting, describing an entree for one
of his acts with his Circus in 1772. Here it is:

“Enter Lupino with Beauty Hoops. Backs. Pirouettes.
Enter Price, drunk. Business of pulling Lupino from horse.
Lupino dismounts and assists Price to mount. Ad lib busi-
ness. Falls. Finis hanging on tail. Tail breaks. Price re-
mounts. Hat off. Then coat, vests, ad lib. Breeches., Shift.
Then act as usual. Flags exit.”

Page Beventy




THE CIRCUS SCRAP BOOK

Circus Scrap Book,
Box U,
41 Woodlawn Ave.,
Jersey City, N. J.

Please send me the following as checked, for which
1 enclose check-——cash—money order for $............

Bingo, found in the wéldernen of Virginia and

exhibited everywhere (postcard) ............... $1.50
Baron Paucci (plain card) ...........cccoiviienns $1.00
Commodore Nutt and Minnie Warren, photograph
signed by both (small picture) .................

General Tom Thumb and wife and Commodore
Nutt and wife in the identical costumes worn be-
fore Emperor Louis Napoleon and the Empress
Eugenie at the Palace of the Tuilleries, auto-
graphed by all four dwarfs, photo about 2l%'"
N Y o s o i s R A RS AL L RN $8.50

Original Daniel Bowen announcement of Colum-
bian. Museum, with the original card, 1808. Ex-

tremely rare item, likely unique ................ $17.50
A Balloon Exhibition and Circus Poster in colors
L R LT $5.00
Old Wagon Show Days—Gil Robinson ........ $3.50
Colonel Tom Thumb's Tour Around the World
{paper covered book) 144 pp. ......c.iiiiieany $4.50
Barnum balloon throwaway (about 3" by ")
VErY InGaresting . ...covncsaimnvaves swniimses sees $10.00
Phote of Johnny Paterson, talking and singing
clown with BarnuUm ..icseeceicvosssnsssarasssns $3.00
On the Road with a Circus, Book profusely illus-
At BB PP e s e s s s e $5.00
Herald-of Chas. T. Hunt’s Circus about 1905 ..., $1.00

Struggles and Triumphs of P. T. Barnum book of
780 pp. Published by Burr & Co., Hartford, 1869,
Containe card on inside front cover uutogrnphed
by B o T e s e e vt cs wea $7.50
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